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THEATRE FIRST.

If not one of their ‘Five A Day’, a theatre trip should be
one of five cultural experiences that every student enjoys
while at school.

ccording to arecent poll of 11 — 18 year olds only 53% of students
had been taken to the theatre by their school.

Cuts in school budgets mean that money for cultural trips
is scanter than ever. Add cover and coach fares to a ticket price and
headteachers have to think long and hard before disrupting timetables
and diverting funds from other pressing needs.

This means that most students meet Romeo and Juliet in a classroom
without ever having the opportunity of seeing the play in a theatre.
Studying Shakespeare may be compulsory in school but seeing a play
in performance, sadly and strangely, is not.

Enlightened boroughs, such as Newham and Southwark, are seeking
to address the issue. They appreciate the importance of introducing
students to live theatre. | hope other boroughs will follow their lead.

Newham's programme, Every Child A Theatre Goer, covers the cost
of a theatre visit for every Year 10 pupil across the borough. Thousands
of Newham students have been to the Globe thanks to the scheme.

Our own borough of Southwark is developing a similar programme
for primary school children. Theatre should be regarded as a
cultural entitlement.

Theatres have to play their part by keeping theatre tickets as affordable
as possible. Some theatres receive Arts Council subsidy. Shakespeare's
Globe does not.

So we rely on trusts and foundations and the corporate pound to support
our educational mission and to help make the Globe as popular a theatre
as it was in Shakespeare's day. It is why Playing Shakespeare with Deutsche
Bank is so important to us. It is an extraordinary example of corporate
support. Now in its thirteenth year, it continues to be the most significant
theatre education project in the country.

Once again over 18,000 students from London and Birmingham secondary
schools have received free tickets to this production. Free tickets for
community groups and subsidised tickets mean that as many as 40,000
people will see Romeo and Juliet this month. This includes Deutsche

Bank employees and families who buy their tickets in support of the

free ticket scheme.

Playing Shakespeare with Deutsche Bank also offers professional
development sessions for teachers and workshops for students

in schools to excite discussion and responses to the play through
performance. Our online resources are created especially to complement
this production and are also used by schools across the globe. The project
provides thousands of students with their first visit to a theatre which is
exactly where Shakespeare wanted people to meet him.

Heartfelt thanks to Deutsche Bank for continuing to support
Shakespeare's Globe and schools in this way.

Thank you for coming.




Michael Oakley, Nathan Welsh, Ned Derrington, Hermione Gulliford, Ayoola Smart,
Charlotte Beaumont, Debbie Chazen

REAL LIFE ISSUES.

We are immensely proud of the Playing Shakespeare with
Deutsche Bank programme and our 13 year partnership
with Shakespeare’s Globe.

between the ages of 11 — 14. Through its performances and online learning

resources, Playing Shakespeare with Deutsche Bank supports the teaching of
the national curriculum for those who are preparing for their GCSE and A level
studies and seeks to inspire and culturally enrich young people.

I n the UK, pupils are required to study a minimum of two Shakespeare plays

Playing Shakespeare with Deutsche Bank sits within our global youth
engagement programme, Born to Be, which endeavours to help young people
prepare for the future and unlock their potential. Through Born to Be, we aim
to empower young people to follow career paths of their own choosing.

Shakespeare explores real life issues in his plays, such as in Romeo and Juliet,
showing us two people whose fate is determined by their backgrounds and
upbringings. Many of the topics he addresses are more prevalent today than
ever before and his plays can help young people increase their confidence,
self-esteem and communication skills through simply mastering his complex
language and plots.

I'd like to thank Patrick, the play’s Director, Michael Oakley, the education and
creative teams, and all the actors who continue to make Playing Shakespeare
with Deutsche Bank the success it is today. I'd also like to thank the 7,000
Deutsche Bank employees who have purchased tickets for an exclusive
performance for employees, families and friends over the years, enabling
even more young people to see a performance for free. If this is your first
experience of seeing Shakespeare in performance, | have no doubt that you
will want to come back for more.
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JEFF ALEXANDER
FRIAR LAURENCE / LORD MONTAGUE

My only acting experience before going to BSSTDA
drama school was playing a dentist's patient having
all his teeth pulled, at primary school in Birmingham.
TV work includes BBC, CBBC, ITV, Channel 4 and
Sky dramas, including: Doctors, Waterloo Road,
Hank Zipzer, Emmerdale, Hollyoaks and Lucky Man.
Theatre: RNT, RSC and the Tokyo Globe — but never
Shakespeare's Globe! Fun Shakespeare roles I've
played: Macbeth, Othello and Mercutio to name a few.
I'm really looking forward to playing Montague and
Friar Laurence in Romeo and Juliet.

CHARLOTTE BEAUMONT
JULIET

My first ever leading role was age five, when Mrs
Castelot castmeas ‘Farmer’inthat famous Christmas
nativity play The Farmer from Assisi. | had dungarees,
a massive straw hat and a solo that | only forgot once.
Since then, I've done as much actingas|cantotryand
top my performance as ‘Farmer’.|am SO EXCITED to
play Juliet at this incredible theatre. It's a total dream
come true and | really hope you all enjoy the show!

STUART BOWMAN
LORD CAPULET

My first acting job was playing a no-necked monster in
Cat on a Hot Tin Roof at the Dundee Rep when | was
eight. | got paid £5 and bought a Subbuteo set withit! 1 did
a few school plays after that, before going to Mountview
Theatre School for three years in 1986, and have spent
the last four years riding horses and wearing wigs at
the palace of Versailles, and attempting to get Richard
Madden blown up in Bodyguard!

DEBBIE CHAZEN
NURSE / LADY MONTAGUE

My first acting experience was aged five as a camel in
the school nativity. That gave me the hump (sorry) as |
wanted to play Mary. I've gone on to overact and forget
my lines on stage and screen. Stuff you may have heard
of includes Doctor Who, Holby City, Sherlock and
Eastenders. I'm looking forward to playing the Nurse
because she's a great character and | get to play in this
fantastic, exciting and beautiful theatre. Enjoy the show.
R&J 4EVA <3

CHRISTOPHER CHUNG
PARIS / PRINCE ESCALUS / ABRAHAM

After playing Joseph in my primary school Nativity
play | knew it could only get better from there. |
started performing in community theatre musicals,
which several years later led me to play the National
Theatre stage, performing in Here Lies Love. Most
recently | worked on Heathers the Musical in the West
End, but previously stopped off at the BBC to work on
Waterloo Road and Doctors. I'm thrilled and excited to
play the Globe stage.



NED DERRINGTON
MERCUTIO / SAMPSON / FRIAR JOHN

My first acting experience was playing Mr Bumble in my
primary school production of Oliver. | am devastatingly
bad at most other things but sometimes....just
sometimes | get acting right and it all makes sense.
| trained at RADA. Credits include: A Midsummer
Night's Dream (Lysander) (Shakespeare's Globe), Sunny
Afternoon (West End) and Filthy Business (Hampstead).
For TV: Fresh Meat, Siblings and Midsomer Murders.
If there is anyone who feels a bit lost in school; that's
what | felt, but the arts could be where you belong.

HERMIONE GULLIFORD
LADY CAPULET

My first stage experience was at school aged five
playing Gretl Von Trapp in The Sound of Music. After
training at Central, | did a lot of plays, mostly playing
people in love with the wrong people. | sometimes
do that on screen too. I've pretended to be teachers,
spies, servants, reporters, lawyers and surgeons,
most recently drilling into heads in Holby City and
defending Buster Smith in Hollyoaks.

SHALISHA JAMES-DAVIS
BENVOLIO

When | was seven, my teacher asked me to play
Scarecrow in The Wizard of Oz, however, | really wanted
to play Dorothy. My friend said, ‘they can't have a black
Dorothy!" So | practiced ‘Somewhere over the rainbow’
all weekend and they gave me the part! 15 years later,
afterbeingtoldit couldn'thappen, |was Julietin Romeo
and Juliet at the Ambassadors West End Theatre.
Moral of the story: Dream big people! I'm thrilled to be
playing Benvolio, a traditionally male role.

AYOOLA SMART
TYBALT / APOTHECARY

| started acting when | was about five, performing
plays to a very captive audience: my Mom! My
professional debut was at seven, playing a baby
chicken! | trained at East 15 Acting School, and had
my adult professional debut at Shakespeare’s Globe
in The Taming of the Shrew. Other credits include:
Othello (Unicorn), The Lovely Bones (Birmingham Rep)
TV: Vera (ITV), Les Miserables (BBC) Film: Juliet, Naked
and Trendy. | am looking forward to playing Tybalt
because she fights for what she believes in.

NATHAN WELSH
ROMEO

Aged seven, my mum sent me to a theatre company
called Chickenshed. At first | was scared, then | grew
toloveit. Years later, after workingas anactor, working
in shops and painting houses, | trained at LAMDA. My
first experience of acting Shakespeare was there. |
graduated in 2015 and since then I've worked at the
Donmar and the Jermyn Street Theatre and | was in
series called Trust Me and Shetland on BBC1.

[ 2! [T ! T T e e e 5 s e e e e e e

See character profiles on
2019.playingshakespeare.org




=

o} [ 7] [ [ [ 5

] [ [ 7] [ [ ] [

HILARY BELSEY
TENOR TROMBONE

| started playing the trombone when | was
seven, mainly because it made me laugh!
I found playing in bands really fun and
started to really enjoy playing jazz / pop and
all sorts of other music too, like classical
music and early music. | play all sorts of
different trombones at great venues all
over the world. | work at the Globe a lot
which is lucky because it's my favourite
space to performin. Being a musicianis the
best job in the world!

SARAH FIELD
TRUMPET / SAXES

| started the cornet (similar to the
trumpet) age eight and then took up the
sax later playing all styles of music. | have
been fortunate to have travelled around
the world touring many different places
including South America and Australia with
singer Seal, Europe with Sting, performing
on BBC Radio with Marici Saxes, O2 Arena,
the Wigmore Hall with pianist and friend
Simon Lepper and with Rock band ‘Elbow’
on TV, Later....with Jools Holland and the
Glastonbury Festival.

RICHARD HENRY
MUSICAL DIRECTOR / BASS
TROMBONE / EUPHONIUM/

PERCUSSION

| started trombone aged 11 in the school
brass band. That experience and team
spirit inspired me to learn more about
music and become a professional musician.
I've played on movie sound tracks such
as James Bond and Harry Potter and travel
the world performing. | am Teacher of Jazz
Brass at Trinity Laban Conservatoire of
Music and Dance, London and a member
of the Chineke! Orchestra. Shakespeare's
Globe is such a unique space. | love the
interaction between the performers and
audience.

BECKY BARRY
SIGN LANGUAGE INTERPRETER

I grew up in Cornwall, with a supportive
family who drove me to Devon weekly for
youth theatre. At 19 | met the Cornish
Deaf Community. Their effervescence and
generosity hooked me, and | began learning
BSL. I've been incredibly lucky to combine
working as a performer and an interpreter.
I've worked with the RSC, Ramps on the
Moon, Southwark Playhouse, the Royal
Exchange Theatre, Graeae, Red Ladder,
Contact, London Bubble, James Baldwin
and Matthew Bugg. I'm chuffed to bits to be
returning to the Globe this year.

ALISON DE BURGH
FIGHT DIRECTOR

At drama school my Fight Instructor said,
‘you look very feminine but fight like a man,
you should pursue this, but they'll never let
you be a Fight Director because you're a
woman.’ | went on to become Britain's first
ever female Fight Director. Shows have
ranged from Keira Knightley in the West End
to Domhnall Gleeson in Dublin; weapons
from Christmas trees to Scottish claymores.
I've trained actors for Game of Thrones, and
been the sword wielding arm for actors on
movies I'm not allowed to mention...

OLLY FOX
COMPOSER

| did loads of acting at school but then |
got into a band and realised nothing beats
playing music live. So, | began composing
too. I've worked in some great places, but
the Globe is extra special. There's magic in
the beams. Other stuff I've done includes
The Norman Conquests (Chichester);
Wendy & Peter Pan (RSC); Women Beware
Women (National Theatre), plus lots of
other productions all over the country
and in London. Film & TV includes: No Ball
Games and Frayed (Irresistible Films).
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PAUL ISLES
CHOREOGRAPHER

My first dancing experience was after |
graduated from Bodywork in Cambridge
and was lucky enough to join the original
cast of The Lion King at the Lyceum Theatre
where | played a gazelle, a giraffe and a
hyena. I've also been in Saturday Night
Fever; Porgy and Bess; Fame; Oh What a
Night; The Full Monty and danced on TV
quite a bit. | have choreographed Love's
Labour’s Lost and Private Lives for the
Oxford Shakespeare Company. Hope you
enjoy what you see today.

ALEX LOWDE
DESIGNER

Before training at Motley, my first stage
design was for a production of As You Like
It at school when | was 16. I've designed
a very bloody version of Tis Pity She's a
Whore in the Sam Wanamaker Playhouse.
I've created a pool of black treacle for a play
about the Greek Warrior Philocetes (with a
very rotten foot) at The Yard and a massive
foam party for Jane Austen's Persuasion
Manchester Royal Exchange Theatre with
the foam covered cast body sliding into the
audience’s laps.

GLYNN MACDONALD
GLOBE ASSOCIATE -
MOVEMENT

| trained in the Alexander Technique in
1972. Since then | have worked in Ireland,
Stockholm, Norway, Denmark, Germany,
Poland, Switzerland, Japan, Australia and
the USA, to name but a few. Since 1997 |
have been resident Director of Movement
at Shakespeare’s Globe. | shared the Sam
Wanamaker Award with Giles Block in
2011. lalso work on the Jette Parker Young
Artists Programme at the Royal Opera
House, Covent Garden. | am a Faculty
Member for ‘Arts and Passion-Driven
Learning’ at Harvard University.

MICHAEL OAKLEY
DIRECTOR

My first ever professional theatre job
was Assistant Director on the first ever
Playing Shakespeare with Deutsche Bank
production — Much Ado About Nothing. |
was lucky enough to direct the same play
for this project last year. I've been trainee
director in residence at Chichester Festival
Theatre, and worked on plays all over the
country. One of my favourite jobs was
Theatre on the Fly where we built a pop-up
theatre from scratch. I'm beyond excited to
be returning to the Globe to direct Romeo
and Juliet!

NATASHA RICKMAN
ASSISTANT DIRECTOR

| first got involved with theatre through
my local theatre in Essex, and used
to get friends together to put on our
own plays in local studios. Since drama
school I've worked as associate /assistant
director for Storyhouse and the RSC and
directed my own work. | teach in drama
schools including RADA where | co-run
the Women@RADA project to promote
gender equality in theatre. I'm excited to
be part of bringing Romeo and Juliet to this
stage; I've loved the story since | first read
it at school.

CHRISTINE SCHMIDLE
DEPUTY TEXT ASSOCIATE

After the first theatre performance that
| attended in Germany, | was completely
enthralled by theatre-making. | started off
performing in many operas while in school
and during my studies | concentrated on
acting and directing. In fact, | didn't know
a job like mine here at the Globe even
existed! Now | get to work on text, and
delve into the use of language, which had
always fascinated me about theatre.

SALVATORE SORCE
VOICE

I became interested in voice at school when
I realised | was good at making myself heard
and copying how other people spoke. |
trained as an actor at the Bristol Old Vic
Theatre School and specialised in Voice
at the Royal Central School of Speech and
Drama. Now|'mafreelance voice and dialect
coach working in the West End and around
the country. I've worked at Shakespeare’s
Globe as a dialect coach on Eyam. This is my
first time working on Playing Shakespeare
with Deutsche Bank.



‘MY ONLY LOVE
SPRUNG FROM MY
ONLY HATE’




STAR-CROSSED LOVERS.

espite what you might have been taught, Romeo and Juliet didn't really die. If you type 'real
D life Romeo and Juliet’ into an internet search engine, you'll be presented with dozens of

factual news stories from the recent past. Some of them will be heart-warming romances
of love that survived against the odds. Others will be upsetting accounts of couples separated
or even killed because of their different backgrounds, religions or ethnicities. Nowadays, we use
the story of Romeo and Juliet's 'star-crossed’ relationship as a short-hand for a particular sort
of passionate, heroic love that defies prejudice and convention. There are Romeos and Juliets in
every community and country across the world.

This globalreach tells us something about William Shakespeare's influence as a figure in world literary
heritage, and about the popularity of Romeo and Juliet, one of his most widely performed plays. Inits
four centuries on stage, page and screen, the play has taught us to celebrate the power of love over
hate, and it has given us a language and a set of characters to embody that celebration. You might
have read that it's a ‘timeless’ love story, which rather suggests that the play has had a consistent
effect onits audience and readers over many hundreds of years.

But what happens if we think about the story of Romeo and Juliet on its own terms, and in the
context of its own time? The play was written in the 1590s, when beliefs about romance, emotions
and sexuality were very different to now. Attitudes to parenting and youth culture were different,
too, as were assumptions about the sorts of behaviour appropriate to men and women. The play
is evidently intended to address issues around passion and eroticism — but do we respond to these
themes in the same way as audience members four hundred years ago?

One way to address this question is to think afresh about the way Shakespeare presents the lovers’
overwhelming passion — a feeling so strong that it leads to their elopement and suicide. The first
thing we might notice is that Shakespeare is careful to show us a contrasting sort of love before
he develops the relationship between Juliet and Romeo. In Act |, scene 1, Benvolio challenges
Romeo to explain his melancholy, and Romeo reveals that he's in love with the unseen Rosaline.
Or is it just infatuation? Although Benvolio is sympathetic to Romeo, one could argue that the
conversation seems pretty brisk. The suggested cure for Romeo’s lovesickness is that he ‘forget to
think’ of Rosaline and ‘examine other beauties’: he should check out other girls. Perhaps Benvolio
has detected that there is something shallow about Romeo’s love for Rosaline, and the giveaway
might be Romeo's language. When he speaks of her, he uses a whole panoply of poetical devices
such as hyperbole or exaggeration ('she hath Dian's wit'— she’s as clever as a goddess), oxymoron
or contradiction in terms (‘'a madness most discreet’), word-play (‘She is too fair, too wise, wisely too
fair') and complicated imagery ('Love is a smoke made with the fume of sighs’). Benvolio recognises
that Romeo is speaking in very conventional — even clichéd — terms about Rosaline. Shakespeare’s
audiences might well have realised that Romeo was using poetic terminology that by the 1590s was
tired and old-fashioned. In other words, we're supposed to find Romeo’s obsession with Rosaline
unconvincing.

Things are very different when Juliet and Romeo meet for the first time at the Capulet ball in Act
I, scene 4. Although Romeo does indeed make use of some rather hyperbolic language when he
sets eyes on Juliet (‘'she doth teach the torches to burn bright!’), their first conversation together is
thrillingly original. For a start, they share a set of lines and stanzas that combine to make up a sonnet,
a 14-line poem that in the late sixteenth century exemplified the expression of intense feeling. But
it's the content of their first lines together that would have made Shakespeare's first audience realise
that something unusual was happening. Instead of poetic clichés about the burning fires of love,
Juliet and Romeo embark on a complex shared metaphor in which Juliet is figured as a ‘holy shrine’,
and Romeois a pilgrim, or ‘holy palmer’, who has come to pay homage to the sacred statue by kissing
it. Juliet initially suggests that they chastely touch palms instead of kissing, but then consents to
grant Romeo's ‘prayer’, and the couple kiss for the first time. Moments later, Juliet is called away —
but the young couple have already fallen irrevocably in love.
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‘THESE VIOLENT DELIGHTS
HAVE VIOLENT ENDS’
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SHAKESPEARE'S
POISONOUS REMEDIES

If love is a drug, then Romeo and Juliet pushes that belief to its extremes. You might have
noticed that the play’s third biggest role after the lovers is Friar Laurence, the play’'s would-be
pharmacist. But why is the Friar so interested in drugs and home cures, and what part do they
play in Shakespeare's tragedy?

As most of us know, harmful substances can be medicinal in small doses, and this was understood
in Shakespeare's day too. When we have injections to prevent us from getting certain diseases,
that injection actually contains a tiny dose of the disease itself — it's small, but it's just enough
to kick-start our body into fighting it off and make us immune to the iliness. Our familiar word
‘pharmacy’ suggests how both poison and cure are connected: it comes from the Greek word
‘pharmakon’and means both toxin and remedy.

How might we use this idea to think about Romeo and Juliet?

Like a pharmacist, Shakespeare is interested in substances that can be both healthful and deadly.
When Romeo is feeling love-sick over Rosaline, Benvolio encourages him to cure himself by
seeking out more poison: ‘take thou some infection to the eye / And the rank poison of the old
will die'. In appropriately pharmaceutical terms, something that seems harmful can actually be
restorative. Health, in other words, can be achieved via illness. After all, this is a play that seems
to tell us that good can arise from harm — Juliet’s ‘only love’ springs from her ‘only hate’ —but the
flip-side of that means that too much of a good thing can also be harmful. As Friar Laurence warns,
‘these violent delights have violent ends’.

Pottering around his friary’'s herb garden and running a sort of Veronese pharmacy, the Friar is
really interested in things that are able to do both good and harm:

Within the infant rind of this weak flower

Poison hath residence, and medicine power.

For this, being smelt, with that part cheers each part;
Being tasted, stays all senses with the heart.

Two such opposed kings encamp them still

In man as well as herbs.

The 'weak flower’ might smell nice and cheer us up, but eating it would be deadly. The dual potential
for good and bad, the Friar suggests, is within us, too, and we need to be careful about how we
administer our own medicinal or poisonous potential. Like herbs and flowers, we can kill or heal.

It's no accident that the Friar is so interested in the unpredictable potential of nature. He's about
to oversee aromantic drama that quickly tips into tragedy, in which both he and his pharmaceutical
substances will play a crucial role. It's the Friar who offers a medicinal way out of Juliet's terrible
situationin Act IV, scene 1, when she is told by her father that she must marry Paris (impossible for
her to do, as she's already secretly married to Romeo). It is in these desperate circumstances that
the Friar suggests an alternative: a ‘remedy’ that will offer her ‘a thing like death’ —in other words,
a coma to make her family believe she's died. As we can probably all agree, these are dangerous
things to be meddling in.

=
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As far as the Friar's concerned, he's offering Juliet a cure that will ‘remedy’ her situation. But, as
we've already seen, the medicinal in this play is often only a small step away from the poisonous.
It's perhaps not surprising given the Friar's pharmaceutical interests, then, that in order for
this medicinal cure to work, it actually behaves like poison — stopping Juliet's pulse and breath,
draining the colour from her cheeks, and making her body ‘stiff and stark and cold'. Eveniif it's only
temporary, this is a medicine that will in a sense actually kill Juliet, and it's no wonder that she
worries about the remedy being a ‘poison which the Friar subtly hath ministered’ to kill her. In a
play that makes clear just how blurry the line between toxin and cure can be, Juliet seems to be
well aware of the risk she's taking.

As we know, things don't exactly go to plan. The letter to Romeo that explains the Friar’s plot fails
to arrive in time, and Juliet's death-like state proves to be too convincing. In the end, Romeo is
drivento mirror Juliet's actions. Remember that Romeo also uses alanguage of toxic cure when he
kills himself, thinking Juliet has died: ‘Come, cordial, and not poison, go with me to Juliet's grave;
for there must | use thee’. Romeo no longer sees a difference between poison and remedy. For
him, poison is a medicinal drink, and playing on the Latin word for heart (‘cor’ or ‘cord’), the broken-
hearted Romeo finds that poison as the only thing able to heal him.

Like the Friar's 'weak flower’, and like Juliet's ‘remedy’, Romeo’s 'cordial poison’ contains a powerful
mixture: it has the power to do harm, but also has the potential to heal. Perhaps it's for this
reason that when Juliet wakes up, she also talks about Romeo’s poison not as something that
is straightforwardly harmful, but rather as a ‘restorative’ that will end her life. Of course these
‘restoratives’ are lethal to Romeo and Juliet, but as the play makes clear, their death is the remedy
that is required to cure Verona's ‘ancient grudge’ and 'their parents’ strife’.

FINIS.

Dr. Jennifer Edwards
Research Co-ordinator

‘FOR THIS ALLIANCE MAY
SO HAPPY PROVE,
TO TURN YOUR HOUSEHOLD'S

RANCOUR TO PURE LOVE’

Rehearsal room props
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Have you ever said those words? Did you mean them?
Have you had them said to you?
How did that make you feel?

In Romeo and Juliet, the emotions of love and hate are the lifeblood of the play.
Everything that happens seems to be caused by one, or both, of these two
forces. Shakespeare frequently puts them side by side: ‘Here’s much to do
with love but more with hate’, ‘My only love sprung from my only hate’. Such
juxtaposition of conflicting ideas is called antithesis, and Shakespeare loves
using it. In every one of his plays, this clash of opposing ideas is what provides
the dramatic spark to make the play come to life.

But in Romeo and Juliet, Shakespeare makes frequent use of a particular
type of antithesis: the oxymoron. This is when two conflicting ideas are
contained within a single phrase, maybe in just two words. We use oxymorons
in everyday speech:




But this play has many more oxymorons that any other Shakespeare play.
Why does he choose this literary technique for Romeo and Juliet?

For gne, it's the perfect way of capturing how you feel when you're young. The
extremes of new and worrying feelings and the fact that you can flip from one
emotion to the opposite in a heartbeat.

How can you in one moment having carefree and happy conversation with
your parents, brother or sister or friend and then because of a look or a
comment, you are filled with anger and hatred for people you know that you
[bve. Although it was a long time ago, this is exactly how | remember being as a
teenager. And an oxymoron is just that —two extremes expressed in a second.
Adults tend to qualify,‘quantify, and have more shades of grey. Perhaps they
grow out of having feelings like this. But‘for some young people, this is how life
is experienced.

Romeo shares this last viewpoint. When the Friar tells Romeo to see the
positives in his banishment, Romeo attacks him, saying, ‘thou canst not
speak of that thou dost not feel'. And why doesn't the Friar feel this way?
Because he's old, says Romeo. ‘wert thou as young as l...then mightst
thou speak.’

The type of love and hate that Shakespeare is depicting in this play belongs to
young people, and oxymorons are the way to show it. Of course, some of the
older characters féeel their version of these emotions (Lord Capulet and Lord
Montague join the brawl in the first scene) but Shakespeare's focus is on the
younger generation. :

But are love and hate really opposites?

Even though Shakespeare sometimes places them in opposition, maybe they
are not as different as we might think. In the play, there seem to be a lot of
similarities between people when they are full of love, and when they are full
of hate.

Romeo's describes the hate he feels when Tybalt kills his friend Mercutio
as a fire raging inside him, ‘Fire-eyed fury be my conduct now' he says.
The Prince is similar, ordering the families to ‘quench the fire of your
pernicious rage.’

But Romeo uses similar imagery when burning with passion for Juliet. ‘She
doth teach the torches to burn bright’, he says, Juliet is the sun’, a ‘bright
angel’. Juliet also expresses her love in the same way: Romeo is her 'day
in night.’

The author Elie Wiesel once said that ‘the opposite of love is not hate, but
indifference’. Despite all the opposites and contrasts in this play, maybe
Shakespeare thinks the same.

What do you think?

FINIS.

Chris Nayak
Learning Consultant, Education Department, Shakespeare's Globe
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INTERVIEW WITH
THE DIRECTOR.

Georghia Ellinas discusses Romeo and Juliet with director,
Michael Oakley.

Georghia: Romeo and Juliet is often described as a romantic
and tragic love story. What do you feel?
; 1 Michael: We always have to remember that Shakespeare
o works in opposites. Therefore | see the play through the
prisms of love and hate and how one cannot exist without
the other—so | guess it's both romantic and tragic and many
more things beside!
Part of the tragedy is the time frame in which it takes place.
Shakespeare shortens the nine month time frame of the
source text to four days. What impact does that have?
Shakespeare is clearly reflecting on the fleetingness of time in the play. Virtually every
character has to act quickly. The Prince has to make life and death judgements instantly.
The Friar doesn't have much time to marry Romeo and Juliet. The play’s action is
constantly narrowing too, for instance Lord Capulet moves the date of Juliet's wedding
forward by a day, creating a ticking time bomb. | guess the play asks us to look at how
characters respond to time and events. Romeo wants everything to happen now; he's
impulsive and does not consider anything at length —as Friar Laurence warns him, ‘they
stumble that run fast.” Juliet is more likely to take time and think through events but
circumstances are against them both, forcing both Romeo and Juliet to become more
desperate and spontaneous. There's no time for anyone to ask themselves if they're
making the right decision —it's all increasingly ‘in the moment' as the action progresses.
The play is set in Verona. What sort of city are you going to create for your production?
Verona is a walled city so everything is shut within its confines which makes it a hot bed of
emotion. It contains an hierarchical system in which violence is precipitated, interestingly,
by the older generation. The senior Montagues and Capulets are wealthy, older people
who generate hate, violence and prejudice. Their politics and personal views infiltrate, and
ultimately have the capacity to destroy, society as a whole. | think the opening of this play is
one of the most effective and brilliant openings of any Shakespeare play. You begin with the
servants, then move to members of the family, then the head of the family, then the head of
state, allin a few minutes. We see how far the hate and violence is rooted in everyone and
how this effects everybody's daily lives. Shakespeare is inviting us to look at the rottenness
of a society influenced by the older, the rich and the powerful. | think that is what Veronaiis:
a perturbed place with powerful people running the show.
There are three families in this play. What's your perception of the house of Escalus?
The house of Escalus is the highest ranking family in Verona. We must remember that
characters from that household are on both sides of the Montague / Capulet feud.
Mercutio is the Prince’'s cousin, as such he's really good friends with the Capulets (he gets
an invite to their party) and, of course, is also best friends with Romeo Montague. Paris is
also related to the Prince which indicates that by marrying him Juliet (and therefore the
Capulets) would be elevated in society. With such close connections, it's inevitable that
a third family becomes involved in the feud. The church, too, is impartial to the fighting —
Friar Laurence is not only Romeo’s confessor but Juliet's as well which personally connects
him with both warring families, albeit separately.
How does the character of Lord Capulet develop through the play?
Capulet has one of the biggest journeys in the play. At the beginning he is a relatively
benign figure; an eloquent, attentive host who is the peacemaker when Romeo
crashes the party. The change when he doesn't get his way later in the play is terrifying.
It's important that we recognise how impactful Juliet defying his authority is; such
disobedience is very rare in a 16th Century context. Juliet is his only child and heir to




‘I SEE THE PLAY
THROUGH THE
PRISMS OF LOVE AND
HATE AND HOW ONE
CANNOT EXIST
WITHOUT THE OTHER.’

Stuart Bowman

Watch the full interview on
2019.playingshakespeare.org

Jeff Alexander, Debbie Chazen, Shalisha James-Davis, Ayoola Smart

everything he has worked for and maintaining lineage and social status
is of paramount importance to Capulet. His reaction to what he sees

as her rebellion is intense and his language shows his capacity for using
brute force to combat the problem, ‘My fingers itch.’ His development
at the end of the play is the most important part of his journey, though.
In my opinion staging a production of Romeo and Juliet without a

sense that the Capulets and Montagues can be reconciled is pointless.
The families learn through their ultimate tragedy — the death of their
children. They hit rock bottom, and surely this has to change them.
Shakespeare is arguably saying that people in a position of influence
have to put aside their differences and work together for the good of
their communities. In today's society | feel there is an increasing divide
between the younger and older generations. The younger generation

is asking what sort of society they want for the future but the shots are
being called by the older generation who | think are at risk of letting the
young down. | think this play shines a light on this and suggests a need
for change in times such as these.

What is your opinion of the mother figures in the play? Juliet's natural
mother and her surrogate mother, the Nurse?

Shakespeare writes a rather brilliant scene to introduce us to Juliet,

her Mother and Nurse and —another example of opposites at work!

You get the sense that Lady Capulet is nervous to be alone with her
child; it feels forced and distant. The linguistic exchanges between the
Nurse and Juliet tell a different story, one of much warmth and intimacy.
The dialogue Shakespeare writes for them actually echoes elements of
the relationship that develops between Romeo and Juliet. When Romeo
and Juliet meet each other they are very attracted to each other —but
ultimately it's a meeting of two minds. They manage to create a perfect
sonnet together —thrilling! They speak with the same voice, the same
soul. A love of language and word play connects Juliet and the Nurse too.
Romeo also does the same with Mercutio and Benvolio. This is a society
that loves banter, where relationships are established and enriched
through words. | think that's what makes Juliet’s betrayal by the Nurse
the most devastating moment in the play for me. It's an incredible scene.
Juliet's Father tells her to 'beg, starve, die in the streets’ so she appeals
to her Mother who tells her, ‘| have done with thee' and finally she turns
to the person whom she loves the most — the nurse —who also rejects
her, much less harshly, but ultimately more painfully.
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The language in these scenes is so wonderful for actors to explore because the
syntax and rhythms provide real clarity not only on how to play the characters,
but how to play the relationships —it's stunning.

What part does Friar Laurence, the play's other Father figure, play in Romeo and
Juliet's demise?

I think the key line for the Friar is, ‘for this alliance might so happy prove, to turn
your household's rancour to pure love.’ This is the motivation for all his actions.
He's naturally a man of great faith, and his faith in the sanctity of marriage gives
him hope that Romeo and Juliet can alter the fate of their families. He wants
peace —the ultimate good for society. He's almost too idealistic; he thinks about
the end result but the path to it isn't as clear cut as he hopes. He certainly doesn't
think that both Romeo and Juliet will be dead within a couple of days. But we have
to remember that this play doesn't end when Juliet kills herself — afterwards Friar
Laurence has a very long speech where he explains what's happened. It's not a
speech explaining events to the audience (we already know), it's for the benefit of
the other characters, and through it the Friar actually achieves the reconciliation
between the two families. It's significant that Shakespeare makes him a Franciscan.
The Franciscan order tend to be more liberal thinking, they work with the poor,
and help the homeless, they work within society, that's very important in the
audience's understanding of his motives.

Many students will have seen iconic films such as those by Luhrmann and Zeffirelli.

Did you draw anything from these interpretations and what's the difference
between watching a film or a theatre production?

Baz Luhrmann'’s film came out when | was 14 and | was actually studying the play
at school at that time. It had a huge impact; | love what it did in helping to blow the
cobwebs off of Shakespeare and some of the imagery in the film is wonderful, but
| think the Zeffirelli film is even better! It's very violent, passionate and visceral.
Even thoughit's in Italian Renaissance clothing it doesn't feel stuffy or dated.

Film versions of the play are fascinating because they clearly show how Romeo
and Juliet are reinterpreted for the time in which they're made. For instance, in
the 1936 Hollywood film we first see Norma Shearer’s Juliet in a beautiful Italian
garden where's she's feeding a doe! | think we're a long way from that in Claire
Dane's striking first appearance submerged in water. In our production the
audience will see a 50/50 gender split in casting, better reflecting gender balance
in our own world. Our Tybalt and Benvolio will both be women and this will bring
another dimension and interpretation to the play. As for film versus live theatre
versions of the play | think what's so wonderful about live theatre is that it's
tangible; the actors are real 3D people rather than behind a screen. You're literally
breathing the same air as the characters and this creates a much more immediate
experience. Essentially | would urge people to watch as many different recorded
and live versions of the play as they can. That's the joy of Shakespeare —it's
reinvented for the time it's in. After all, if Romeo and Juliet doesn't have anything
tosayin2019 why doitatall?

Watch the full interview on 2019.playingshakespeare.org
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TIMELINE OF EVENTS"

What happens when, to whom and why.

Romeo loves Rosaline
(hopelessly). The

Montagues and the
Capulets fight (fiercely).
Love at first sight for
Romeo and Juliet. They
swear devotion despite
being from rival families.
Friar Laurence marries

Romeo and Juliet. Tybalt
kills Mercutio in a duel.
Romeo kills Tybalt and

is banished.

Romeo and Juliet’s
wedding night.

Romeo leaves, Juliet is
told she'll marry Paris on
Thursday. Juliet decides

to fake her own death
rather than marry Paris.

Juliet and Paris’ wedding
is moved to Wednesday.
Juliet takes the Friar's
fake poison and ‘dies’.

The Capulets find Juliet
‘dead’. Romeo learns of
this and plans return
to Verona.

Romeo kills Paris and
commits suicide. Juliet
commits suicide. The
Montagues and Capulets
end their feud.

*Serious spoiler alert!
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Villiers High School

Vinehall School

Virgo Fidelis Convent Secondary School
Vyne Community School

Wac Arts College

Waldegrave School

Walhampton Prep School
Wallington County Grammar School
Walthamstow School for Girls
Wanstead High School

Wapping High School
Warlingham School

Warriner School

Warwick School for Boys
Washwood Heath Academy
Waverley School

Waverley Studio College

Welling School

Wembley High Technology College
West Hatch High School

West Lodge School

West London Academy

West London Free School

West Thames College

Westfield Academy
Westminster Academy
Westwood Girls' College
Wetherby Prep

Wetherby Preparatory School
Whitchurch Middle School
Whitefield School

Whitton School

William Ellis School

William Morris Sixth Form
William Perkin High School
Willingdon Community School
Willowfield Humanities College
Willowfield School

Wimbledon College

Wimbledon Partnership
Winchmore School

Windsor Girls' School
Winterbourne International Academy
Woking High School

Wood End Academy

Woodcote High School
Woodford County High School for Girls
Woodland Middle School Academy
Woodrush High School
Woodside School

Woolwich Polytechnic

Woolwich Polytechnic School
Work Skills Learning

Wren Academy

Yardley's School

York House School

Ned Derrington
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TiinaLee
Lareena Hilton

Nicole Lovett
Lauren Seaman

Xanthe Lindsay
Alexandra Cross
Kate Parsons

Neil Constable

lan Dixon

Anthony Hewitt
Sandra Lynes-Timbrell

David Lyon

Patrick Spottiswoode
Mark Sullivan
Michelle Terry

Sarah Mannion

Katy Mitchell

Penny Sherburn

Peter Bradshaw

Rachael Dodd

Philip Dunning

Justin Giles

Matthew Hodson

Simon Bradshaw, Rosie Brookes,
Phillipe Bosher, Maeve Campbell,
Katie Jones, Sarah Mackenzie,
Lewis Mackinnon, Jonny Muir,
David Palmstrom, Jack Spencer,
Mariah Wakefield and

Nicola Westwood

Paul Mullins
Sarah Millen
John Withall

Jordan Ahmadzadeh
David Bellwood
Doug Buist

Lucy Butterfield
Phoebe Coleman
Marcia Clement
ZacDanvers

Emily Dempsey
Julia Dorrington

Claire Fleet
Sarah Fox
Jadzia Francis
Catherine Giles
Miki Govedarica
Ariel Haber
Scott Harvey
Clemmie Hill
Rona Kelly
Tania Newman
Irene Omodeo Zorini
Emma Pizzey
Nicholas Robins
Karen Simon
Martha Stone
Ryo Tabusa
Sophie Wells
Hannah Yates

Bob Barker
Amy Cody
Jennifer Ebrey
Emma Howell

Chief Executive Officer, UKI

Global Head of Brand Communications
&CSR

Head of Corporate Social Responsibility UK

Corporate Social Responsibility
Manager - Education

Head of Brand Communications UK

Brand Communications Manager

Brand Communications Manager

Chief Executive

Chief Operating Officer

Director of Development

Director of Exhibition & Tour
and Visitor Experience

Interim Director of Finance and
Business Administration

Director, Globe Education

Director of Communications

Artistic Director

Chief of Staff

Assistant to the Chief Executive

Assistant to the Chief Operating Officer

Box Office Deputy Manager
Box Office Deputy Manager
Box Office Deputy Manager
Box Office Manager
Systems Manager

Box Office Assistants

Head of Building Operations
Building Facilities Coordinator
Interim Project Manager

Head of Digital

Access Manager

Head of CRM & Brand

Press & PR Manager

Press & Publications Officer

Exhibition Sales Manager

Junior Group Bookings Officer

Website Content Assistant

Marketing & Internal Communications
Officer

Bookings Officer (maternity cover)

Communications Assistant

Website Content Assistant

Group Bookings Officer (maternity cover)

Digital Content & Social Media Officer

Head of Theatre Marketing

Creative Artworker (maternity cover)

Senior Marketing Officer

Digital Producer

Graphic Designer

Creative Artworker (maternity leave)

Marketing Manager

Head of Periodicals

Group Bookings Officer (maternity leave)

Marketing Assistant

Digital Manager

Multimedia Production Officer

Design Manager

Friends Volunteer Coordinator
Head of Capital Campaigns
Capital Campaign Coordinator
Events Assistant

Jo Matthews
Claire Morris
Charlie Nicholson
George Somers
Holly Vickers
Charlotte Wren

Mathilde Blum
Georgia Botros
Charlotte Bourne
Rebecca Casey
Edward Clark
Alice Dhuru

Emily Dixon
Chryshelle Ducusin
Dr Jennifer Edwards
Rosie Fenning
Gregory Forrest
Anna Franek

Jenny Greely

Emma Hayes
Isabelle Hetherington

Laura Hill
Daniel Hutchinson

Melissa Hutchinson
Jon Kaneko-James

Dr Farah Karim-Cooper
Madeline Knights
Victoria Lane

Sarah Low

Jessica Lowery

Joanne Luck
Hannah Mayblin
Nyree Mellersh
Elspeth North
Joe O'Neill
Becky Rathkey

Craig Ritchie

Nina Romancikova
Claire Shenfield
Paul Shuter
Jennifer Smith

Dr Will Tosh

Emma Woodhouse

Senior Research Fellows

Trusts & Foundations Associate
Membership Officer
Partnerships Coordinator
Membership Administrator
Membership Manager

Head of Revenue Fundraising

Archives Recording Coordinator

Higher Education Assistant

Deputy Head of Learning

Events Manager

Learning & Teaching Assistant

Senior Learning & Teaching Coordinator
(interim)

Outreach Coordinator

Learning Projects Assistant

Research Coordinator

Learning Projects Coordinator

Assistant to the Director, Globe Education

Operations Coordinator (interim)

Learning & Teaching Manager
(maternity cover)

Senior Events Coordinator

Senior Higher Education Coordinator
(maternity leave)

Learning & Teaching Assistant

Higher Education Manager
(maternity cover)

Outreach Manager

Library and Archive Assistant

Head of Higher Education & Research

Head of Business Development

Library & Archive Manager

International Outreach Coordinator

Senior Coordinator, Higher Education
(maternity cover)

Higher Education Manager (maternity leave)

Learning & Teaching Coordinator

Learning Projects Manager

Higher Education & Events Coordinator

Operations Manager

Learning & Teaching Manager
(maternity leave)

Higher Education Coordinator

Research Administrator

Events Assistant

Head of Business Development

Higher Education Coordinator

Lecturer & Research Fellow

Learning Projects Coordinator

Jon Greenfield, Prof. Andrew Gurr, Prof. Franklin J. Hildy, Peter McCurdy,
Sir Mark Rylance, Claire van Kampen, Prof. Martin White

Research Assistants

Hailey Bachrach, Alexander Mason, Regine Vital

Higher Education Consultants

Bill Buckhurst, Philip Bird, Dickon Tyrrell, Yolanda Vazquez

Higher Education Faculty

Dr Shanyn Altman, Joseph Atkins, Emily Baines, Hattie
Barsby, Kevin Bennett, Alex Bingley, Philip Bird, Giles Block,
Michael Brown, Sarah Case, Richard Cave, Maria Clarke,
James Cleeve, Simone Coxall, Philip Cumbus, Tom Davey,
Dr Callan Davies, Tess Dignan, Simon Dormandy, Michael
Elliot, Bridget Escolme, Michael Fry, James Garnon, Peter
Hamilton Dyer, Anna Healey, Federay Holmes, Joanne
Howarth, Mary Howland, Colin Hurley, Nick Hutchison,
Emily Jenkins, Sharon Lindo, Glynn MacDonald, Dr Katrina
Marchant, Dr Tristan Marshall, Dr Gemma Miller, Gabrielle
Moleta, Anna Morrissey, Yvonne Morley, Michael Oakley,
Brendan O’'Hea, Bryan Paterson, Michael Pavelka, Huw Prall,
Matthew Romain, Simon Scardifield, Christine Schmidle,
Vik Sivalingam, Salvatore Sorce, Philip Stafford, Rob Swain,
Anita-Joy Uwajeh, Timothy Walker, Jonathan Waller,

Adrian Woodward, Lucinda Worlock



Globe Education Practitioners

Suzanne Ahmet, Nadia Albina, Fay Barrett, Kevin Bennett, Simon Bridge,
Scott Brooksbank, Hal Chambers, Alasdair Craig, Philip Cumbus,

Adam Cunis, Steffan Donnelly, Kate Elliot, Will Featherstone, Mike Fenner,
Susie Freeman, Dominic Gerrard, Lori Hopkins, Joanne Howarth,

Mark Kane, Alex Kaye, Tracy Keeling, Tom Latham, Pieter Lawman,
Nicholas Limm, Sarah Llewellyn-Shore, Kate McGregor, Olivia Mace,
Gabrielle MacPherson, Marcello Marascalchi, Brian Martin, Yolanda Mercy,
Simon Muller, Joanna Nevin, Sam Oatley, David Palmstrom, James Parkes,

Carlyss Peer, Emily Plumtree, Arne Pohimeier, Emmeline Prior, Jack Stigner,
Beru Tessema, Geoffrey Towers, Susan Vidler, Kate Webster, Rachel Winters,

Jonathan Woolf, Amanda Wright

Learning Consultants

Adam Coleman, Tom Davey, Jacky Defferary, Fiona Drummond, Tas Emiabata,

Margo Gunn, Colin Hurley, Mary McNulty, Chris Nayak, Deborah Newbold,

Chu Omambala, Conor Short

Robert Ferguson

Olga Govor

Lee Heather

Justin Hicks
AnitaHorn

Sue Louise

Katie Monks

Michael Prewer

Amaia Ugarte Eizmendi

Judy Brown

Louise Chui
Samantha Gordon
Kate Hamlin

Andrew Lawson

Meghan Cole

Alex Covell

Paul Elwick

Cheree Johnstone

LETIMELEY

Rowanne Anderson, Emma Bower,
Catherine Brown, Ryan Clark,
Emma Dowley, Tom Evans,

Paul Murphy, Pedro

Martins, Jeannie Skelly

Monica Bakir
Karishma Balani
Bill Barclay

Giles Block
Kristy Bloxham
Katy Brooks
Lotte Buchan
Megan Cassidy
Chui-Yee Cheung
Sophie Curtis
Tess Dignan
Ciara Fanning
Claire Godden

Jo Hawkes

Sean Holmes
Rosie Howell
Pam Humpage
Matilda James
Hanna Lingman
Sharni Lockwood
Jessica Lusk
Glynn MacDonald
James Maloney
Marion Marrs
Cleo Maynard
Helena Miscioscia
Raquel Morais
Sarah Murray

Finance Officer

Assistant Management Accountant
Finance Officer

Finance Officer

Credit Controller

Interim Head of Finance

Finance Officer

Finance Officer

Finance Officer

Human Resources Manager
(maternity cover)

Human Resources Assistant

HR Systems and Payroll Specialist

Human Resources Manager
(maternity leave)

Head of Human Resources

Head of Retail
Stock Controller
Retail Supervisor
Retail Supervisor
Retail Manager
Retail Assistants

Assistant to the Artistic Director
Head of Casting

Director of Music

Globe Associate — Text
Deputy Company Manager
Props Manager

Director of Theatre

Head of Wardrobe

Head of Film Distribution
Senior Producer

Head of Voice

Deputy Company Manager
Producer

General Manager

Associate Artistic Director
Senior Production Coordinator
Head of Wigs, Hair & Make Up
Producer

Touring & Events Assistant
Theatre Assistant

Literary Manager

Globe Associate —Movement
Music Associate

Company Manager

Candlelit Playhouse Technician
Touring & Events Manager

Film Distribution Assistant
Deputy General Manager
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Harry Niland Production Operations Manager
Becky Paris Casting Associate
Bryan Paterson Head of Stage

Fay Powell-Thomas Deputy Head of Production

Annique Reynolds Music Administrator

Hayley Thompson Deputy Head of Wigs, Hair & Make-Up
Wills Head of Production

Victoria Young Deputy Head of Wigs, Hair & Make-up

Globe Associate Artists
Brendan O’'Hea, Federay Holmes, Athena Stevens, Sian Williams

Globe Ensemble Associate Artists

Catrin Aaron, Yarit Dor, James Garnon, Colin Hurley, Bettrys Jones,
Richard Katz, Jack Laskey, Debs Machin, Nadia Nadarajah, Mary O'Hanlon,
Ellan Parry, Pearce Quigley, Shubham Saraf, Helen Schlesinger,

Rob Walker, Elle While, Tanika Yearwood

Chris Costa Guides Manager

Carly Davies Front of House Manager

Mark Ford Security Manager

Kate Hill Front of House Volunteer Coordinator

Alexandra Joseph Exhibition & Event Duty Manager

Richard Latham Head of Security

Rosie Lawton Front of House Assistant Volunteer
Manager

Pete Le May Exhibition Design & Administration

Tony Peck Exhibition & Event Duty Manager

Jenny Reeves Front of House Volunteer Coordinators

Tasha Saxby

Nicola Slaughter Visitor Experience Manager

(Exhibition & Tour)

Ewen Stratton Exhibition & Event Duty Manager
Ben Vercesi Exhibition & Event Duty Manager
Natasha Nardell Head of Visitor Experience
Exhibition Assistants

Joshua Adcock, Olivia Calman, Emily Dempsey, Emma Finch,
Ailis Garner, Edward Haines, Callum McCartney, Claire Reeves

Exhibiton Guides

Milly Anderson, Angela Bain, Lawrence Bennie, Simon Bradshaw, Emma Bown,
Vivienne Brown, Llyr Carvana, Natalia Clarke, Callum Coates, Mel Coghlan,
Allie Croker, Maria Domenica Arcuri, Heather Everitt, Kaja Franck,

Annette Franklin, Tim Frost, Susie Freeman, Janette Froud, Gerard Gilroy,
Matthew Greenhough, Vanessa Hammick, Lauren Holden, Jon Kaneko-James,
Thomas Jobson, Ffion Jones, Tracy Keeling, Tony Kirwood, Anthony Lewis,
Jane Loftin, Rosanna Moore, Hannah Morley, Javier Perez Opi, David Pearce,
Nicola Pollard, Jan Poole, Emmeline Prior, Dominic Riley, Mark Rowland,

Joe Saunders, Jeremy Sheffer, Ruth Sillers, Joe Solomon, Colin Street,

Steph Tickner, Michael Tilling, Alice Trickey, Janet Walker, Simon Webb,
Emma Woodhouse

Sylvie Brasier, Karen Hooper,
Simon Kerr, Jenny Kiek,

Cara McMahon, Louise Montague,
Benjy Ogedegbe

Francesca Battinieri, Pippa Davis,
Simon Hiler, Chelsea Holmberg,
Javier Perez Opi, Tanya Page,

lan Pettitt, Verna Tucker

Juned Ahmed, Dave Bayes,
Robert Bowker,

Les Chave Vincent Mabo

Visitor Experience Assistants

Duty Managers

Security Team

Front of House Volunteers and Fire Officers
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We still need donations to help us to continue to share
Shakespeare’s gift of stories.

We generate 95% of our income from theatre tickets and other
on-site activities. These sources of income depend upon us
being open to the public. Due to the pandemic, the Globe has
been losing nearly £2 million a month.

We continue to provide education and entertainment online
to everyone during the pandemic, but we still need your help
to secure our future.

To donate £20, £10 or £5 text ROMEO20, ROMEO10 or
ROMEOS5 to 70460* or visit shakespearesglobe.com/donate
#ThisWoodenO

*UK mobiles only. Texts cost the donation amount plus one standard rate message.
Please ask the bill payer’s permission before donating.



