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2013 was a year of huge achievement at Shakespeare’s Globe. 

From April to October, an ambitious programme of Shakespeare productions was 
complemented by a brilliant run of new plays, three new touring productions and a 
highly successful transfer to the West End. Throughout the year, our education work 
achieved an unprecedented depth and diversity, and our Exhibition and Tour broke all 
attendance records. 

Most excitingly of all, after years of scholarly debate and some tireless fundraising, we 
completed the construction of the Sam Wanamaker Playhouse in time for a fantastic 
new season of Jacobean plays in 2014. 

We believe more people engage with Shakespeare  
at the Globe than anywhere else in the world and  
we are proud to have achieved this without regular  
public subsidy.

The following pages give only the  
briefest overview of a very packed  
year on Bankside.

WELCOME

Our Vision
Shakespeare’s Globe aims to be recognised internationally  
as the first point of reference for the study and appreciation  

of Shakespeare in performance.
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shakespeare
This was a fantastic year for Shakespeare at the Globe. The Tempest, directed by Jeremy Herrin and featuring 
Roger Allam as Prospero, A Midsummer Night’s Dream, directed by Dominic Dromgoole, and Macbeth (a directorial 
debut for the award-winning actor Eve Best) played to 96% capacity, and received both critical acclaim and a 

wonderfully warm reception from our audiences. 

We also enjoyed a hugely positive response to our small and mid-
scale touring productions at the Globe. An all-female The Taming of 
the Shrew, King Lear, featuring Joseph Marcell as Lear, and – a first 
for the Globe – the complete Henry VI trilogy (directed by Nick 

Bagnall), achieved an audience of 85%. 

This was also another terrific year for overseas productions. 
We welcomed back Footsbarn Theatre from France, with 

their Indian Tempest, and three of the most outstanding 
contributors to our 2012 Globe to Globe festival – 

Venus & Adonis from South Africa, As You Like It 
from Georgia and King Lear from Belarus. 

Our productions of Twelfth Night and 
Richard III, produced in the West End 

by Sonia Friedman and impressively 
led by former Artistic Director 

Mark Rylance, transferred to the 
Apollo Theatre in November 
2012, for 16 weeks.

And in March, before the 
launch of the 2013 season, 

we were delighted to present 
Romeo & Juliet, our annual  

Playing Shakespeare with Deutsche 
Bank production for London schools.

theatre

NEW WRITING 
2013 maintained the Globe’s reputation for imaginative and audacious new theatre. 
Gabriel, an ‘entertainment with trumpet’ written by Samuel Adamson and featuring  
the virtuoso trumpeter Alison Balsom, premiered to delighted audiences in July and 
August. This was followed by Jessica Swale’s play, Blue Stockings, which told the story  
of the fight for female education in late Victorian Cambridge. The trio of new writing  
was completed in October by The Lightning Child, a brilliantly anarchic 21st-century  
take on The Bacchae of Euripides by Ché Walker. 

Performances of new plays achieved an audience capacity of 71% – an impressive 
statistic for premieres of new writing. 

THE GLOBE AUDIENCE 
Overall, a total of 283 performances were presented at the Globe between April and 
October, playing to a total audience of 383,000 and an average capacity of 87% – 
of which 42% stood as groundlings and paid only £5 to see a play. The Globe’s £5 
groundling ticket remains, after 16 years, not just one of the best value offers in UK 
theatre, but also one of the most important ways of keeping our work accessible. 

Taking together productions on Bankside, on tour and on screen and those which 
transferred to the West End, over 600,000 people saw a Globe production this year. 
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This was another great year for Lively Action, our principal workshop programme for 
schools, which attracted over 80,000 students throughout the UK and beyond between 
the ages of seven and 18.

Playing Shakespeare with Deutsche Bank, Globe Education’s flagship  
project for London schools, reached its eighth year with a thrilling 
production of Romeo & Juliet, which was performed free 
before 16,000 students from 128 state schools across the 
capital and then toured to the UAE and Qatar as part 
of the cultural year of exchange, UK/Qatar 2013. We 
were able to support this project with a free programme 
of continuing professional development training to 88 
participating teachers, an interactive online resource and 
workshops for students both in London and the Middle East.

Even closer to home, over 150 secondary school students 
from Southwark participated in the 2013 Our Theatre 
production of The Winter’s Tale. We also held 
our ‘Children as Storytellers’ project in five 
primary schools in the borough and ran three 
Southwark Youth Theatres.  

Special mention should also be made  
of the tenth anniversary of our  
collaboration with Gosden House,  
a special educational needs school 
near Guildford. Globe Education 
practitioners visit the school 
throughout June and spend an 
intensive week there in July, 
sharing expertise with teachers in 
how to engage students through 
Shakespeare’s work. For children 
and young people with communication 
difficulties, Globe Education’s creative 
approach to learning is effective in 
building valuable life skills. 

INSPIRING YOUNG PEOPLE
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An audience of over 8,500 attended Globe Education’s programme of public events 
over the course of the year, representing an increase of 45% on 2012. We continued our 
‘Read Not Dead’ series of play readings (running since 1995) with nine performances 
at the Globe and additional performances at the Inner Temple and the Glastonbury 
and Wilderness Festivals. We also reinforced our commitment to storytelling skills and 
traditions with ‘Sackler Story Days’ (which engaged over 200 families) and ‘Muse of Fire’, 
a special promenade storytelling event using the whole of the Globe site, which attracted 
an audience of some 1,200.

In the run-up to the opening of the Sam Wanamaker Playhouse, this was of course 
a busy period for academic research. Throughout the year, the research department 
delivered two major projects, published seven articles, two books and supported the 
architects in refining the design of the new Playhouse. A series of seminars and lectures 
on indoor playhouse practice was held in the autumn, while a programme of lectures 
entitled ‘These are the Youths that Thunder at the Playhouse’ provided an exciting 
public platform for the work of emerging scholars. We also co-organised with Professor 
David Lindley (University of Leeds) a major international three-day conference on 
‘Shakespeare, Music and Performance’.

The Globe is one of the few performing arts organisations with its own highly regarded 
higher education faculty and research team. During the year, almost 1,000 undergraduate 
and graduate students participated in courses (many of them MA courses) at the Globe. 
These included BFA acting majors from Rutgers, the State University of New Jersey, 
who, as usual, spent their entire third year of study with the Globe. In addition, the 2013 
Sam Wanamaker Festival drew students from every accredited drama school in the UK, 
as well as students from Qatar, as part of the UK/Qatar Year of Culture.

LEARNING FOR ALL

the globe
playground 

A new web area for 5 – 11 year olds

shakespearesglobe.com/playground
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With a turnover now exceeding £20million, the Globe receives no regular public 
funding. We rely on revenue earned at the Globe site (and online) and the generosity 
of individuals and organisations to continue the development of our work and and our 
capital ambitions.

Exhibition & Tour
This year the Globe Exhibition & Tour, making the most of London’s vibrant post-
Olympics tourist economy and some good summer weather, as well as reaping 
the benefits of an improved marketing strategy to domestic and overseas markets, 
welcomed a record-breaking 352,000 visitors. This represented an increase of over 
50,000 on 2013. 

In addition to the permanent displays and continuing theatre tours, visitors enjoyed a 
range of live activities (some 2,000 demonstrations of renaissance costume dressing, 
swordplay and printing) and a number of temporary exhibitions. These included ‘The 
Festival in Focus’, a display of some of the stunning photographs of the 2012 Globe to 
Globe festival, ‘To Tell My Story’, exploring the contribution of Black and Asian actors 
to the performance of Shakespeare and an evolving exhibition about the design and 
construction of the Sam Wanamaker Playhouse. 

Retail & Catering

Retail performance this year was particularly encouraging. Following the redevelopment 
of the foyer, a larger footprint for the shop and much greater visibility on the site generally, 
the shop drew in more customers and enjoyed a brisk trade in merchandise tailored to 
the season’s plays – in particular The Tempest, A Midsummer Night’s Dream and Macbeth. 
Retail performed ahead of budget across the board and clearly benefited from the 
increased level of promotional activity directed towards both on-site and online sales.

Catering also turned in a very impressive financial performance despite the challenges 
presented by the redevelopment of the foyer, particularly in the area of events and 
hospitality. The piazza catering units (or tap houses) enjoyed a very successful second 
season, while the Swan Bar and Restaurant performed similarly well, both as services for 
theatre patrons and as destinations in their own right. As part of the remodelling of the 
foyer, we also opened the Foyer Café Bar in April, an elegant and open space serving 
great food and drink and providing an excellent complement to the tap houses on the 
piazza (especially during bad weather). This was very well received by audiences during 
the 2013 theatre season. The new Upper Foyer Bar also provided a much needed space 
for internal and external events and in the years ahead will play an important role in the 
catering provision for the Sam Wanamaker Playhouse.

supporting ourselves
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This year, we further widened access to many areas of our work beyond the Globe site.

On Tour
Our small-scale touring productions of King Lear and The Taming of the Shrew and 
our mid-scale production of the Henry VI plays (produced with the support of Arts 
Council England) played 239 performances at 50 venues, from country houses to major 
provincial theatres, throughout the UK and overseas, and drew an audience of 67,000. 
Henry VI also played at four of the major UK battlefields which feature in the trilogy. In 
addition, two of the great hits of 2012, Richard III and Twelfth Night, which revived the 
Globe’s commitment to ‘Original Practices’, played to an audience of 83,000 for a limited 
run at the Apollo Theatre. 

On Screen
We also built on the success in recent years of ‘Globe on Screen’, playing Globe 
productions to an international cinema audience of approximately 55,000 in 11 
countries. Twelfth Night was the fifth best-selling film on its day of release in cinemas in 
the UK. Several of this year’s productions – Macbeth, The Tempest, A Midsummer Night’s 
Dream, Gabriel, King Lear and the Henry VI trilogy – were filmed, and will be added to our 
growing portfolio of bestselling DVDs. The performance of Henry VI at Barnet battlefield 
was streamed live, and a film of the whole trilogy was also made available for free on 
The Space, the Arts Council England performance website. A variety of digital platforms, 
including Digital Theatre, are now showing our work.

BEYOND THE GLOBE
Digital & Print Publishing
In addition to theatre productions, the Globe now has an outstanding presence in the 
field of online educational materials. The ‘Adopt an Actor’ website, now very well-
established, recorded an increased online traffic of 166,000 views (up 140% on last  
year), while this year’s newcomer, ‘Globe Playground’, created for five to 11-year-olds,  
achieved an encouraging 31,000 views since its launch in July. Overall, there were  
nearly 1.1million page views of our digital education work – up 20% on last year.

This was a good year, too, for the iBook versions of the Globe Education Shakespeare 
editions, published in association with Hodder, and four highly interactive playtexts 
are now available: Macbeth, Romeo & Juliet, Much Ado About Nothing and A Midsummer 
Night’s Dream. 2013 also saw the publication by the Arden Shakespeare of Shakespeare’s 
Theatres and the Effects of Performance, co-edited by Farah Karim-Cooper, the Globe’s 
Head of Higher Education & Research, and of Creative Shakespeare: The Globe Education 
Guide to Practical Shakespeare, by Fiona Banks, Senior Advisor in Creative Programmes 
at the Globe. 

Social Media
The digital engagement with our audience grew impressively this year, with Facebook 
friends up 180%, Twitter followers up 164% and email membership (now standing at 
over 150,000) up 26%. We have maintained our reputation as one of the UK theatre’s 
most engaging and informative users of social media. We received over 3.5million  
visits to our website this year (and over 15million page views).
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WHAT THEY SAID
THEATRE
‘�This is pure Globe. Gallimaufry, gaudiness, moments of glory. Where else do telly and 
Shakespearean stars jumble and jig together so easily? Where else do doublet and hose 
co-exist with such a dynamic, interventionist relation between actors and audience?’

Susannah Clapp, The Observer on The Tempest

‘�The Globe begins its season at its simple best, demanding of us the same imagination 
that Shakespeare asked under a younger sky.’

Libby Purves, The Times on The Tempest

‘�The most versatile and humane of actors is in equally fine form here.’
Michael Billington, The Guardian on The Tempest

‘�This was a production to warm the soul even as our feet turned to ice.’
Charles Spencer, The Daily Telegraph on A Midsummer Night’s Dream 

‘�The Globe Theatre’s production was simply riveting – transporting us  
to another more ruthless and larger time, almost physically.’

Victoria Nangle, Under Review on Henry VI

‘��The second act opened boldly and was infused with humour  
– true to The Globe’s trademark style, audience engagement  
and self-awareness were prioritised without succumbing  
to pastiche.’

Jessica Cheetham, The Argus on Henry VI

‘�On a warm summer’s night the Globe is a kind of theatrical  
heaven, even if this play takes you to hell and back.’

Mark Shenton, The Sunday Express on Macbeth

‘�Speech, song and score flow together in one teeming whole that  
sweeps you along with it.’

Dominic Cavendish, The Daily Telegraph on Gabriel

‘�You have to admire the chutzpah of Shakespeare’s Globe. In the  
same week that they announced a two-year tour of Hamlet that  
aims to take in every country on Earth (all 205 of them), they  
have opened this unclassifiable delight.’

Paul Taylor, The Independent on Gabriel

‘�Swale writes with palpable vigour and leaves you astonished  
at the prejudices these educational pioneers had to overcome.’

Michael Billington, The Guardian on Blue Stockings
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EDUCATION 
‘�Globe Education has shared inspirational teaching resources and ideas that provide 
students with unique opportunities to interact and engage with Shakespeare from its 
www.playingshakespeare.org website.’

Emily Drabble, The Guardian

‘�Deutsche Bank and Globe Education bring learning to life for over 16,000 students 
from London state secondary schools who receive free tickets to a specially created 
production at Shakespeare’s Globe. The partnership’s annual project lifts Shakespeare 
from the page and puts it into action for teenagers, offering many their first opportunity 
to enjoy live theatre, and ensuring it is an exciting and memorable experience. The 
additional workshops for teachers and students support teaching in schools and the 
accompanying website broadens this fantastic resource to schools across the country, 
and is available internationally.’

The Rt Hon Michael Gove MP, Secretary of State for Education on Playing Shakespeare with Deutsche Bank

‘�For thousands of people, theatre is a closed door. Playing Shakespeare with Deutsche 
Bank blows those doors wide open. There isn’t another theatre in the world who would 
allow thousands of teenagers to take over the place, nor dare to commission an entire 
production just for school kids – let alone with Shakespeare.’

Arthur Darvill, actor, Playing Shakespeare with Deutsche Bank patron on the project

‘�Deutsche Bank is to be commended for supporting a project that escapes both the perils 
of dumbing down and the dreaded enthusiasm for relevance; it takes courage to commit 
to the defence of work of lasting value.’

Marc Sidwell, City AM on Playing Shakespeare with Deutsche Bank

‘�Deutsche Bank and Globe Education have created a project that provides an exciting 
and free introduction to performance on stage at Shakespeare’s Globe for our younger 
generation. This not only supports the school curriculum but is a highly successful 

demonstration of how arts organisations 
and business can work together 

creatively to engage young people.’
The Rt Hon Maria Miller MP, Secretary of State for 
Culture, Media and Sport on Playing Shakespeare 
with Deutsche Bank

‘�A beautiful and literate reclamation of a masterpiece of 
the early modern stage, more complex and involved than 
the vast majority of fully realised productions I’ve seen 
lately, and hysterically funny to boot.’

Dr Peter Kirwan (Lecturer in Shakespeare and Early Modern Drama, University of 
Nottingham), The Bardathon on ‘Read Not Dead’

‘�Among the most unusual and inspiring for making the 
work of the bard more accessible, both in the theatre  
and in print.’

Saba Salman, thesocialissue.com on The Gosden House Project

‘�It’s entertaining, funny, clever and informative. This is 
theatre for young audiences at its innovative best and 
not even remotely patronising. Everyone had fun and 
everyone learned loads.’

Susan Elkin, The Stage on ‘Muse of Fire’

‘�It is the audio and visual features that really set these 
iBooks apart from the rest of the educational editions on 
the market. The ability to watch the actors in rehearsal on 
the Globe stage offers a view into the plays as plays which 
is something that we have not easily been able to do in 
the past. If you’re lucky enough to be able to offer these 
texts to all of your students as iBooks, then I would not 
hesitate to invest.’

Alison Smith, NATE (National Association for the Teaching  
of English) on Globe Education Shakespeare Hodder editions and iBooks

‘�Another brilliant volume from Globe Education which is 
perfect for students at Key Stage 3 and 4. It brings the 
play to life for the reader while providing the teacher 
plenty of ideas for exploration through action, discussion 
and rehearsal.’

David Farmer, Drama Resource on Globe Education Shakespeare Hodder editions  
and iBooks

‘�This is Shakespeare learning at its best, with students 
excited, engaged and definitely creative.’

Cecily Boy, Teaching Drama, on Creative Shakespeare: The Globe Education Guide to 
Practical Shakespeare (Arden Shakespeare, 2013)
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The year’s outstanding achievement was the completion of the Sam Wanamaker 
Playhouse, finally realising our Founder’s vision for an indoor theatre of the Jacobean 
period to operate beside the Globe. The new Playhouse, the fruit of many years of 
academic research and debate, follows designs attributed to John Webb, a pupil of  
Inigo Jones, and employs authentic craftsmanship of the period. 

Created by a team which included the project architects Allies and Morrison, the 
contractors Virtus and two major figures in the construction of the Globe itself – 
Reconstruction Architect Jon Greenfield and Master Craftsman Peter McCurdy – work 
began on the project at the beginning of November 2012 and continued throughout 
2013, without significant disruption to our ongoing artistic or educational work. 

The interior is created from hand-finished oak and soft woods, and seats an audience 
of 340 in two galleried tiers and a seated area very close to the stage. Gilding, painted 
panels and a richly decorated ceiling lend sumptuousness to an auditorium lit by daylight 
admitted by sliding panels at the back of the auditorium and – the Playhouse’s chief 
innovation – candlelight. The theatrical atmosphere is exciting, intimate and genuinely 
unique. As in the Globe, the centuries roll back. 

This beautiful new Playhouse allows us to stretch our theatrical repertoire into the 
Jacobean and later periods, presenting plays in the kind of intense conditions very 
similar to those in which they were first performed, and to produce plays on the Globe 
site throughout the year. It also provides us with a hugely significant second space in 
which to expand our research and education programmes during the summer months. 

We received no form of public funding towards the cost of building the new Playhouse 
and we are hugely grateful to the many generous donors who have contributed to its 
realisation. 

The Sam Wanamaker Playhouse was completed on schedule and was officially opened 
on 19 November, by the Globe’s Patron, HRH Prince Philip, Duke of Edinburgh. On 
9 January 2014, the Playhouse opened for business with our first production of the 
archetypal Jacobean play: The Duchess of Malfi, by John Webster.

THE SAM WANAMAKER  
PLAYHOUSE
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In addition to the creation of the new Playhouse, we also undertook an extensive 
redevelopment of the public foyer areas. Over one million people now visit the Globe site 
annually – far exceeding our original expectations – and the former foyer was not designed 
to cope with the number of people who have been using the space in recent years. 

At ground floor level, the public space has been greatly increased, opening up an area 
now occupied by the new Foyer Café Bar. The former front-facing information desk and 
enclosed box office have been replaced by a series of counters running along the right-
hand side of the space. A new, much wider staircase now leads up to the Piazza level, 
giving a clear view of the Globe ahead.

The new foyer also exposes the rear of the Sam Wanamaker Playhouse and greatly 
improves the visual connection between levels. The result is a far more intelligible, less 
cluttered space in which to welcome our visitors.

A NEW FOYER
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HOW WE MADE It
2013 2012

£13,957k
70%

£13,092k
73%

£1,425k
8%

£145k
1%

£3,150k
18%

£3,482k
18%

Theatre, Exhibition  
& Education 

Other trading

Partnership funds

Bank interest

Total income £19.789 million Total income £17.834 million

£167k
1%

Year to  
31 October 2013

Year to  
31 October 2012

£000 £000

Theatre and Exhibition Admissions, Educational Services and Touring net income 13,957 13,092

Other trading receipts 3,482 3,150

Partnership funds, including donations, legacies and other gifts 2,205 1,425

Bank interest receivable 145 167

Total operating income 19,789 17,834

Year ended 31 October 2013	

Income 

£2,205k
11%

2013 2012

£4,875k
27%

£4,754k
28%

£7,371k
41%

£6,781k
39%

£2,436k
13%

£2,538k
15%

£114k
1%

£1,115k
6%

£949k
5%

£686k
4%

Theatre, Exhibition & Education

Personnel

Other trading costs

Marketing

Facilities, property  
and other support costs

Net depreciation

Fundraising

Total expenditure £17.963 million Total expenditure £17.257 million

HOW WE spent It

Year to  
31 October 2013

Year to  
31 October 2012

£000 £000

Fundraising 114 99

Personnel (including theatre performers and education practioners) 7,371 6,781

Primary purpose charitable trading expenditure (non-staff related) 4,875 4,754

Other trading 1,115 949

Marketing 686 730

Facilities, property and other support 2,391 2,498

Net depreciation 1,366 4,406

Governance 45 40

Total operating expenditure 17,963 17,257

Year ended 31 October 2013	

expenditure 

£1,366k
8%

£730k
4%

£1,406k
8%

£99k
1%

Summary of Financial Statement
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As at  
31 October 2013

As at 
31 October 2012

£000 £000

Fixed Assets 31,784 26,317

Current Assets 10,900 11,807

Creditors: amounts due within one year (2,273) (1,412)

Net Current Assets 8,627 10,395

Total Assets less current Liabilities 40,411 36,712

Total 40,411 36,712

Balance Sheet 

Year to  
31 October 2013

Year to  
31 October 2012

£000 £000

Operating Surplus 1,826 577

Capital campaign funds received 1,873 2,589

Total surplus 3,699 3,166

Subsidiary company share transfer – 307

Adjusted Surplus 3,699 3,473

operating surplus 

Operating income comprises all income 
received during the year excluding funds 
received in respect of the Globe’s capital 
campaign, shown separately below; total 
incoming resources within the Globe’s  
statutory accounts include capital 
campaign income.

As at 
31 October 2013

As at  
31 October 2012

Accumulated Funds £000 £000

Designated 30,517 24,008

Unrestricted 2,019 1,845

Restricted 7,705 10,689

Total Reserves 40,241 36,542

Capital Redemption reserve 170 170

Total 40,411 36,712

Capital & reserves 
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FACTS & FIGURES
Almost 400,000 Globe Theatre playgoers

283 Globe performances

Over 600,000 people see a Globe production

11% share of total London theatre-going

96% audience capacity  
for Shakespeare

42% of playgoers pay only  
£5 to see a play

Six more Globe productions 
filmed for DVD and/or 
international cinema release

Henry VI trilogy streamed 
live from the battlefield

99 actors 
employed 
this year

80,000 students attend ‘Lively Action’ workshops  
for the 3rd year running

The Sam Wanamaker Playhouse  
opens for business!

239 touring performances in 12 countries

A brand new foyer and café 

16,000 free Romeo & Juliet tickets for students from  
London state schools

Over 3.5million website visits (and over 15million  
page views).

352,000 visitors to the Exhibition & Tour (up 50,000)

150 Southwark secondary students participate in  
‘Our Theatre’

1,000 students attend graduate and undergraduate 
courses at the Globe

Two-year world tour of Hamlet announced

Turnover increased to £21million

Over £7.3million reached towards £7.5million target for the 
Sam Wanamaker Playhouse

The Globe team is included in The Stage’s Top 10 listing 
of the most influential people working in theatre and the 
performing arts.
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Theatre
In the year to come we will realise Sam Wanamaker’s vision of a year-round theatre 
operation, with two theatres presenting work summer and winter. We look forward to 
offering fresh productions of great plays within the new Playhouse. The inaugural season, 
running from January to April 2014 (in progress at the time of writing), comprises three 
very different masterpieces of the Jacobean stage: The Duchess of Malfi by John Webster, 
The Knight of the Burning Pestle by Francis Beaumont and The Malcontent by John 
Marston. The Malcontent is performed by the Globe Young Players, a company  
of 12 to 16-year-olds recruited over the course of the summer of 2013. 

Making use of its superb and intimate acoustics, we have embarked on an exciting 
collaboration with the Royal Opera House in a production of the 18th-century opera, 
L’Ormindo, by Francesco Cavalli, and we will present a series of concerts by world-class  
musicians in the Playhouse, including Trevor Pinnock and John Williams. Also on 
offer is Ellen Terry by Eileen Atkins, an exploration of one of the greatest figures of the 
Victorian stage by one of our most distinguished actors, and a performance by the punk 
comedians, Rubberbandits.

LOOKING FORWARD
Looking forward to the summer, in a season entitled ‘Arms and the Man’, we will mark 
two momentous anniversaries: the 450th anniversary of Shakespeare’s birth and the 
centenary of the First World War. There will be a distinctly classical flavour to the 
Shakespeare on offer, with Antony & Cleopatra, Julius Caesar, The Comedy of Errors,  
and a revival of the Globe’s 2006 production of Titus Andronicus, directed by Lucy  
Bailey. We also have a brilliant selection of new plays in the offing, each of them, in  
very different ways, tackling the subject of war. They are: Doctor Scroggy’s War by 
Howard Brenton, Holy Warriors by David Eldridge, The Last Days of Troy by  
Simon Armitage and Pitcairn by Richard Bean.

We also look forward to continuing our international Globe to Globe programme. 
Deafinitely Theatre return to stage A Midsummer Night’s Dream in British Sign 
Language; Theatre Arpana will present All’s Well That Ends Well in Gujarati, and 
Rakata (returning to the Globe from Madrid,  
but with a very different play) will stage  
Lope de Vega’s Spanish classic,  
Punishment Without Revenge.

Touring, now a central feature of our artistic 
programme, will be well represented in 2014. 
The 2013 Globe production of A Midsummer 
Night’s Dream will be scaled down for a medium-
sized tour of the UK, Russia and Asia, while the 
2013 small-scale production of King Lear will embark 
on a tour of the USA. We will add to our small-scale 
touring with a new production of Much Ado  
About Nothing. 

And finally, there is our 
world tour of Hamlet. 
We do not use the 
term ‘world’ loosely! 
This two-year touring 
marathon will visit 
every country on earth 
– an unprecedented 
adventure in the history  
of the theatre. 
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Education
2014 promises to be a busy year for Globe Education. In addition to sustaining all areas 
of our activity, we will adapt our programmes to help teachers meet the challenges 
of the new National Curriculum; widen our network of UK universities; and develop 
outreach programmes to accommodate the demand for work we are unable to 
accommodate on the Globe site.

Next year’s Playing Shakespeare with Deutsche Bank production will be of The Merchant of 
Venice and we will make available 24,000 free tickets to state secondary schools, families 
and community groups across London. 

And to complement the opening 
of the Sam Wanamaker 
Playhouse, we are developing 
an exciting season of events 
exploring indoor theatre playing 
conditions and their influence 
on plays and playing. We 
will extend the streaming 
of our public events and 
will make some lectures 
accessible from our 
website. And more 
generally, we will 
continue to develop 
digital resources 
to introduce 
children to the 
Globe and 
Shakespeare 
in the most 
engaging and 
accessible way.
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Exhibition & Tour
Our most exciting development in 2014 will be launching a new guided tour of the Sam 
Wanamaker Playhouse, introducing visitors to this beautiful new theatre and providing a 
complete picture of theatrical life in the second half of Shakespeare’s career. 

We also have a lively programme of temporary exhibitions in development, including 
works relating to Shakespeare and the theatre by the artists Tom de Freston, Graham 
Clarke, John Link and Ronnie Copas. We will add to our growing provision of foreign 
language audioguides, with Russian and Mandarin, and update our existing audioguides 
to include up-to-date information about the building and use of the Sam Wanamaker 
Playhouse. And we plan to launch a new audioguide for our younger visitors in the 
second quarter of 2014. 

Beyond this, we have started the longer process of exploring the potential for an exciting 
new Exhibition as part of the development of the western side of the Globe site. 

West Block Project: Library, Research & Archive
With the recent completion of the Sam Wanamaker Playhouse, we are now able to 
direct our energies towards the final element of our Founder’s original vision for the 
Globe: an on-site Library, Research and Archive centre, which will also encompass the 
new Exhibition. 

We have commissioned a feasibility study from architects Allies and Morrison for the 
development of the building situated to the west of the Globe piazza, overlooking the river. 
At the same time, we look forward to developing a funding strategy for the new centre.   
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THANK YOU!
Major Partners 
Deutsche Bank 
PwC
Official London Hotel Partner
Grange Hotels

Media Partners
Financial Times

Corporate Supporters
BritishAmerican Business
DMG Media 
Haddenham Healthcare Ltd
Maviga International (Holdings) Ltd 
Sapphire Systems plc
Spotlight
UBS Wealth Management

In-kind Supporters
Ford
M.A.C. Cosmetics

Corporate Members
Bates Wells & Braithwaite LLP
Chubb Insurance Company of Europe 
IG 
Invensys plc
SAGE Publications
Sapphire Systems plc

Legacy Gifts
Sheila Jones
Michael P Shaneyfelt
Shirley Skinner-Young

Trusts & Foundations
Anonymous Trusts 
The Antony Hornby Charitable Trust
B C Partners Foundation
The Boris Karloff Charitable 
Foundation
The Boshier-Hinton Foundation 
The Brian Mitchell Charitable 	
	 Settlement 
The Chear Foundation
John S Cohen Foundation
Constance Travis Charitable Trust
The Coutts Charitable Trust

The Deborah Loeb Brice Foundation
The Eranda Foundation 
The Eric Anker-Petersen  
	 Charitable Trust 
The Ernest Cook Trust
Fidelio Charitable Trust
The Fidelity UK Foundation
The Foyle Foundation
Garfield Weston Foundation
The Golden Bottle Trust
The Harold Hyam Wingate 		
	 Foundation
The John Coates Charitable Trust
The John Horseman Charitable Trust 
The Linbury Trust
The Loveday Charitable Trust
Maecenas
The Dr Mortimer & Theresa Sackler 	
	 Foundation
Newcomen Collett Foundation
Nick Jenkins Foundation
The Nomura Charitable Trust
The Peter Harrison Foundation
P F Charitable Trust 
St Olave’s & St Saviour’s Foundation
Schroder Charity Trust
United St Saviour’s Charity
The Williams Charitable Trust

Director’s Circle
Audre D Carlin
Bruce & Jane Carnegie-Brown
Dr Martin Clarke
Gerald Cromack
Joseph Goffman & Dr Antonia 	
	 Fondaras
Mr Charles & Lady Iona Ind
Alan Jones & Ashley Garrett
Beeban Kidron
Dina & Stephen Lucas
Jo Maitland Weiss
Sara Miller McCune
Brian Mitchell
Natalie Pray
Christie-Anne Weiss
Stuart & Hilary Williams
Danny & Spinny Witter

Nobles
Anonymous Supporter
Jeffrey & Mary Archer
Adrian Babbidge & Rosemary Ewles
Emily Carding
David Dutton & Mave Turner
Robert & Sara Erith
Linda Fish
Martin Gill
André Hoffmann
David & Eleanor Holloway
Marion Jagodka
Jessica Lee

Glen & Cheryl Moreno
Joan Payden
Sir Michael & Lady Perry
Patricia Ranken
Dyrk & Margaret Riddell
Susan Robinson
Yann Samuelides
Philippa Seal & Philip Jones QC
Jon & NoraLee Sedmak
Rosamund & Stephan Shakespeare
Andrew Simmonds & Kathy Moyse
Dr David Speller
Paul & Kimberley Stevens
Brian Symons
Robert & Olivia Temple
John & Madeleine Tucker
Toby Wallis
Lucinda Webber

Courtiers
Anonymous Supporter
Kirsty Anson
Sir Nicholas & Lady Bacon
David & Beverley Banks
Dr Nick Benson
Miriam & Richard Borchard
Mary Brennan
Lord Browne of Madingley
John Callaghan
Mary Ellen Clarke
Marcus Coles
Neil Constable & Chris Martin
William & Sandra Davis
Mary Jane Donaldson
Tim Everett
Deborah Fisher
Melissa & Justin Hill
Ernest Hoover
John & Pauline Hunter
Peter & Sarah King
Clive Lampard
Linda Leaver
Michael Lebovitz & Ana Paludi
Calvin & Patricia Linnemann
Michael & Catherine Loubser
Josephine & Andrew MacCormack
Scott & Suling Mead
Judith Meier
Carlos Mendez de Vigo
Darren Newman
Martin Payne & Trudy Lowe
Allan Pollock & Adam Watkins
Alison Reeve
Michael Rich
Colin & Brenda Soden
Gail Wiegman
Martin Williams

and all our  
best friends

Our 
supporters
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Sam wanamaker 
playhouse major 
donors 
Anonymous
The Chear Foundation
Marcus Coles
Fidelity UK Foundation
The Foyle Foundation 
The Garfield Weston Foundation
The Hoffmann Foundation
Charles & Iona Ind
The Linbury Trust
Loveday Charitable Trust
Sara Miller McCune
Rutgers University
The Dr. Mortimer and Theresa 	
	 Sackler Foundation

Sam Wanamaker 
Playhouse Seat Donors
Paul Abberley
Bruce & Ros Alexander
Brian Allen
Allies + Morrison
Gemma Kate Allred & Paul Taker
Anonymous
Nicholas & Jennifer Antill
Jane Appleby Walsh 
Sylvia Arkieson
John & Grace Armfield
Mr M S & Mrs C J Baker-Bates
Dr Denis J Bartlett 
Oster Bayne
Gail Beer
Elizabeth Bell-Smith
Catherine Berge
Catherine Birch
Pat Bishop
Maria Bjornson
The Blair Family
Robert & Anne Bogin
Miriam Borchard
Ian Boulton
Katie Bradford
Graham Bull & Penny Hooper
Christopher & Stella Burgess
John Michael Thomas Callaghan
Simon Campbell-Jones
Bruce & Jane Carnegie-Brown
Patricia M Cass
Zarich Catlin-Hallett
Randy Cepuch
Dani, Edward & Camilla  
	 Charleson-Gallacher
Michael & Claudia Claridge
Judy Clark
Bruce Cleave
Terence & Claire Coghlin
Marcus Coles
The Conradie & Allen Families

John Cooper
Nancy Cooper
Olga Dalton
Owen Davies
Suzanne H M Davies
Barry & Lynne Day
Paul & Laurie Deemer
Dr Diana Devlin
Hilary Devonshire
Paddy Bowden Dickinson
Paul Bruce Dickinson
Barbara Dilworth
Dena Domminney
Henry & Elizabeth Douglas
Jane Douglas
Anne Marion Downie
James & Diana Drife
Ann Dunbar
Celina Dunlop
Ella Dunlop
John Dunlop
Zelda Dunlop
Thomas D’Urfey
Thomas Dyer 
Dr Peter & Laura Earnshaw
Leo & Jeri Eaton
Barbara E Ellams
Robert & Sara Erith
Gary Ernest
Colin Joseph Fairman
The Fischer Fund
Andrew & Jane Fraser 
Anne Furneaux & William Morton
Gell Family
Paul Gilhooley
Judith Gollings
Teresa Greener
Charles & Margaret Greenidge
Emma & Matthew Gregory
Jacqueline Grosch
George & Audrey Guy, George  
	 & Nora Bichard
Haddenham Healthcare
Asia Haleem
Jane Hall & Winifred Taylor
Peter J Hall
Rosie & Sally Harris 
ZoëHewett
Veronica Hickie
John Hignett
Sue Hitching
Alexander Hoffmann
André Hoffmann
Frederic Hoffmann
Henry Hoffmann
Isabel Hoffmann
Rosalie Hoffmann
Holloway Family
Ernest Hoover
Moyra & John Horseman
Jennifer Howells
Lady Howes 
Christopher & Rebecca Hume

Sally Hunt
Geoffrey & Roz Hunter
Hurtt-Lucas Family
Caroline Hutchings & Jenny Cairns
Wendy Huter
Graham & Amanda Hutton
Mike Inkson
Kenneth Ironside
Aki Isoda
Guy Jamieson
Vanessa Jamieson
John & Helen Jeffries
Valerie Jelley
Paul David Jenner
Richard & Sue Jennings
Alan Jones & Ashley Garrett
Albert Jones
Rus Kallan
Antonia Kearney
Valerie Kessel
Peter & Sarah King
Capt. Cathal Kirwan
Christopher & Anne Konsta
Carolyn Lambourne
Clive & Julia Lampard 
Tom Langbridge
Richard Lawson
Dr Peter Lillywhite
The Linnemann Family
John E Long
Sharon McCullough
Ian McKenzie
Úna McKevitt & Paul Umfreville
Patricia McSweeney
Tim Macer & Alan Taylor
G Peter Macon
Susan Manford & Karen Kearney
Judith & Donald Meier
Luca Melchiorri Terribile  
	 & Andrew Ying
Pamela & Richard Mones
Brian & Sheila Morris
Andy Mydellton
Ian & Claire Nabney
Elizabeth Newlands
Amelia, Lady Northbrook 
Catherine Owen
Paul Owen & Ian Nelson 
Jason Panagiotopoulos
Roger Parry
Joyce Parsons
Robert, Gwynne & Roger Parsons
Martin Payne & Trudy Lowe
Geoff Peace
Prof. Gabriel Pearson
Sir Michael & Lady Perry
Nicholas Perry
John Philip & Tashia Morgridge
Dr John Dale Phillips
Mike & Anne Phillips
Terry Pipe
Mary Pollard & Bryan Boreham
Terry Pope

Jane Price
Bryony Purse
The Rankin Frost Family
Dr Martin & Dr Marian Read
His Honour Michael Rich Q.C. 
Aline Mary Robbins
Susan Robinson
Anne Rowley
Yann Samuelides
Eileen & Michael Sanderson
Kavita & Ravi Savur
Jennifer Schofield
Annie Christine Sharp
Dan Shaw
Peter Shorey & Stephen Ley
Jeremy Lewis Simons
Fred B Smith
Jill Sandra Smith
Margaret Southam Ferrari
Anna Spackman
Linda Spanner
Richard & Ann Speller
Samantha Spence
Donald & Norma Stone
R & R Sudlow (Nee Halcomb)
Wilma Sweeney
Brian Symons
Jonathan Taylor
Winifred Taylor
Jenny & William Templeton
Margaret Thomas
Antony Thomlinson
John & Pennie Thomson
Kit van Tulleken
X N C Villers
David & Gilly Wadmore
Hollie Wale
Toby Wallis
Charlotte Wanamaker
Allan Watkins & Adam Pollock
Angus & Chloe Watson
David Michael Wederell
Prof. Stanley Wells CBE
Rebecca Wexler
Irene Whitty
Alan Williams
Alan & Lyn Williams
Sylvia Wilson
Danny Witter 
Emma Woodhouse
Suzan Woods
Nicholas, John &  
	 Christopher Wright
Erica Zimmer & Peter Waller
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The Shakespeare 
Globe Council
Lord Falconer of Thoroton 		
	 Chairman 
Dr Diana Devlin  
	 Deputy Chairman
Lyn Williams  
	 Convenor
Mrs Gene Andersen
Adrian Babbidge
Lucy Bailey
Merrick Baker-Bates CMG
Robert Banks
Keith Baxter
Linda Beaney
Lucy Beevor 
Henry Beltran
Lord Birkett
Christina Blair
Lyle Blair
Rudi Bogni
Liz Brewer
Tony Britton
Robert Brooke
Bill Bryden CBE
Alan Butland
Lord Butler of Brockwell  
	 GCB CVO
Deborah Callan
Audre D Carlin
Jeremy Child
Alan Cox 
Brian Cox CBE
Kenneth Cranham
Jonathan David
Gordon Davidson
Barry Day OBE
Sir Evelyn de Rothschild
Prof. Alan Dessen
Tom Deveson
Stephen Dingle
Joe Dowling
Mark Engelman
Robert Erith
Rosemary Ewles
Paul Farnsworth
Anton Franks
Barbara Gaines Hon. OBE
Peter Gill OBE 
Anne Gilmour
Emma Gilpin-Jacobs

Julian Glover
Charles Goldman
Kenneth Grange CBE
Jon Greenfield
Prof. Andrew Gurr
Daniel Hahn
Jackie Haighton
Patrick Haighton
Sir Peter Hall
Rosemary Harris
Sue Harrison
Sandra Hepburn
Prof. Frank Hildy
Valerie Hill-Archer
Anastasia Hille
Thelma Holt CBE
Jeffrey Horowitz
Rt. Hon. Lord Howell of Guildford
Lady Clare Howes
Graham Jackson
Lennie James
Jean Jayer
Peter Jolly
Michael Kahn
Ken Kelling
Peter Kent CMG
Norbert Kentrup
Alan King
Geoffrey King
Philip Kirkpatrick
Nancy Knowles-Kolden
Peter Kyle OBE
Jane Lapotaire
Robert Leaf
Jerome Link OBE
Christopher Luscombe
John McEnery
Prof. Gordon McMullan
Joseph Marcell
Charles Marowitz
Lady Belinda Morse
Dominic Muldowney
Maureen Murdock
Philip Murphy
Heather Neill
Lady Rupert Nevill
Yukio Ninagawa
Richard Olivier
Roger Parry
Sir Michael Perry GBE 
Ian Plenderleith CBE 
Natalie Pray
Prof Richard Proudfoot
Velma Pursehouse

Dr Martin P Read CBE
Nelson Skip Riddle
Sue Robertson
John Rodwell
Anne Rowley
Dawn Sanders ONZG, QSM
Prunella Scales CBE
Stuart Sessions MBE
Barry Shaw
Jack Shepherd
Robert D Smith CMG
Tom Stephens
Jeanne Strickland
Prof. Ann Thompson
Jenny Tiramani
Patrick Tucker
Claire van Kampen
Yolanda Vazquez
Abby Wanamaker
Zoë Wanamaker CBE
Matthew Warchus
Ann Ward
Jo Maitland Weiss 
Prof. Stanley Wells CBE
Martin Westwood
Prof. Martin White
John Whitney
Spencer Wigley
Michael Willcox
Alan Williams
Annie Wolfe
Michael York CBE
Franco Zeffirelli

All current Trustees are also members 
of the Council.

WHO’S WHO
The Shakespeare Globe Trust
Shakespeare’s Globe is the vision of Sam Wanamaker CBE, 1919  – 1993

HRH The Prince Philip Patron

Zoë Wanamaker CBE Honorary President 

Shakespeare’s Globe receives no regular public subsidy for its artistic and educational 
work, but relies on income from an extended family of supporters. This income includes 
subscriptions from Friends and Patrons, corporate partnership funding and sponsorship, 
grants from charitable trusts and foundations, legacies and general donations. 

We are also hugely indebted to a very large body of volunteers, including over 500 
stewards, who provide essential house management support throughout the theatre 
season and at other public events, and a dedicated number of volunteers who help us  
in our fundraising. 

We are enormously grateful to all our supporters.
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Executive Team
Neil Constable  
Chief Executive

Dominic Dromgoole  
Artistic Director

Liz Fosbury  
Chief Finance & Operations Officer

Anthony Hewitt  
Director of Development

Patrick Spottiswoode  
Director, Globe Education

Mark Sullivan  
Commercial Director

Trustees
Roger Parry Chairman (retired 25 March 2013)

Lord Falconer of Thoroton Chairman (from 
January 2013)

Lord Bichard of Nailsworth KCB Deputy 
Chairman

Dr Martin Clarke Honorary Treasurer 

Philip Kirkpatrick Honorary Secretary 

Lord Blair of Boughton 

Bruce Carnegie-Brown 

Neil Constable Chief Executive

Andrew Fraser CMG 

Iraj Ispahani 

Prof. Laurie Maguire 

Valerie Mitchell OBE 

Sir Michael Perry GBE  
(retired 25 March 2013)

David Pickard 

Dame Mary Richardson 

Emma Stenning 

Jenny Topper OBE 

Danny Witter 

US Board
Audre D Carlin Life President

Jo Maitland Weiss Chair

Gerald H Cromack II  
Honorary Treasurer

Jim Dale MBE

Barry Day OBE

Peter Hilton

Alan Jones

Peter Kent CMG

Sara Miller McCune

Roger Parry

Natalie T Pray

George B Stauffer

Christie-Anne Weiss

G Warren Whitaker  
Honorary Secretary

Neil Constable  
Chief Executive
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OUR FULL ANNUAL REPORT & ACCOUNTS

The summary financial statements in this review may not contain sufficient information 
to allow for a full understanding of the financial affairs of the charity. For further 
information, the full annual accounts and the auditor’s report on these accounts, the 
Trustees’ Annual Report and Accounts for the year ended 31 October 2013 should be 
consulted. These have been filed with the Charity Commission. You can obtain copies 
from the Chief Finance and Operating Officer, Shakespeare’s Globe, 21 New Globe 
Walk, London SE1 9DT 

CHAIRMAN’S SIGNATURE

The annual accounts were approved on 27 January 2014. The accounts have been 
audited by a qualified auditor, BDO LLP, who gave an audit opinion which was 
unqualified and did not include a statement required under section 237 (2) and (3)  
of the Companies Act 2006.

Lord Falconer of Thoroton

Chairman for and on behalf of the Trustees, 27 January 2014
The Shakespeare Globe Trust, a limited company registered in England and Wales No.1152238 and registered charity No.266916. 

Shakespeare Globe Trading Limited, registered in England and Wales No.997433.

AUDITOR’S STATEMENT

Independent Auditor’s statement to the Trustees  
of The Shakespeare Globe Trust

We have examined the summary financial statement 
for the year ended 31 October 2013 set out on pages 
26 to 28.

Respective responsibilities  
of Trustees and Auditor 
The trustees are responsible for preparing the 
summary financial statement in accordance with 
applicable United Kingdom law.

Our responsibility is to report to you our opinion on 
the consistency of the summary financial statement 
within the annual review with the full annual 
financial statements and the Trustees’ Report, and its 
compliance with the relevant requirements of section 
427 of the Companies Act 2006 and the regulations 
made there under.

We also read the other information contained in 
the Annual Review and consider the implications 
for our report if we become aware of any apparent 
misstatements or material inconsistencies with the 
summary financial statement.  

Our report has been prepared pursuant to the 
requirements of the Companies Act 2006 and for no 
other purpose. No person is entitled to rely on this 
report unless such a person is a person entitled to rely 
upon this report by virtue of and for the purpose of the 
Companies Act 2006 or has been expressly authorised 
to do so by our prior written consent. Save as above, 
we do not accept responsibility for this report to any 
other person or for any other purpose and we hereby 
expressly disclaim any and all such liability.

Basis of opinion 
We conducted our work in accordance with Bulletin 
2008/3 ‘The auditors’ statement on summary financial 
statement in the United Kingdom’ issued by the 
Auditing Practices Board. Our report on the charity’s 
full annual financial statements describes the basis of 
our opinion on those financial statements and on the 
Trustees’ Report.

Opinion 
In our opinion the summary financial statement is 
consistent with the full annual financial statements  
and the Trustees’ Report of the Shakespeare Globe 
Trust for the year ended 31 October 2013 and 
complies with the applicable requirements of section 
427 of the Companies Act 2006, and the regulations 
made there under.

We have not considered the effects of any events 
between the date on which we signed our report on  
the full annual financial statements (27 January 2014) 
and the date of this statement.

BDO LLP,  
Statutory Auditor 
Gatwick 
United Kingdom

Date: 3 February 2014

BDO LLP is a limited liability partnership registered in England and Wales (with 
registered number OC305127)
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