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WELCOME

Welcome to this year’s Shakespeare’s Globe Annual Review
for the year ending 31 October 2011.

We have taken a lighter, more direct approach to our review
this year, picking a few of the highlights in what was a
wonderfully busy and varied year at the Globe.

We receive no government funding for any of our work, so it

is heartening to report that, in spite of the economic
uncertainty around us, we enjoyed a financially successful
and confident year. We produced a theatre season which
proved not just highly popular, but also artistically
ambitious and innovative. Making use of the new Sackler
Studios, the opening of which we reported in last year’s
review, we were able to offer our most ambitious year of
teaching and public events to date. And we achieved




significant growth in all our commercial
activities, the surpluses from which all
contribute towards maintaining the Globe

site and developing our charitable mission.

Perhaps most encouragingly, we came
close to the half-way stage in our
fundraising campaign to build our Indoor

confidence to make a start on the design
and planning of the theatre and we look

forward to beginning construction work on
the new theatre in the summer of 2012.
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SHAKESPEARE

& OTHERS AT THE GLOBE

PLAY

VIDED
2011 was the season of the word, and man’s capacity to May, we opened a second touring show, Shakespeare’s
make a god of language, and to make a god out of language. evergreen comedy, As You Like It. Both touring
The season opened in April, not with Shakespeare, but a productions played this year for much longer than usual at
recitation of the King James Bible in celebration of the 400th  the Globe. Our Shakespearean feast was concluded with
anniversary of its first publication in 1611. one of Shakespeare’s brightest and wittiest comedies, Much

Ado About Nothing, whose Benedick, Charles Edwards, was
Performances began in earnest with our touring production subsequently nominated for an Evening Standard Theatre
of Hamlet, followed by All’'s Well That Ends Well, the first Award. Doctor Faustus, Marlowe’s terrifying exploration of
appearance of this wise and beautiful play at the Globe. In the human and divine, followed in June, another first outing

J



for the Globe. In all, the theatre saw 258
performances and greeted nearly 350,000
playgoers — of whom, as always, over 40%
paid only £5 to see a play. The
Shakespeare and Marlowe productions
achieved a capacity of over 92%.

No account of Shakespeare at the Globe
this year would be complete without

q

mention of the ‘Playing Shakespeare with
Deutsche Bank’ production of Macbeth in
March, which brought thousands of
students across London to enjoy a play at
the Globe for free.

You can read some of the things people
said about all our productions elsewhere in
the review.
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NEW PLAYS

CLICK T
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This was another good year for new plays commissioned thrilling complement to the Word is God season. The

by the Globe, reinforcing its reputation as a great theatre for  beginning of August saw the premiere of The Globe

new writing. Mysteries, a re-dramatisation by Tony Harrison of his classic
1970s version of the English Mystery Cycles. Drawing on the

In July we revived Howard Brenton’s Anne Boleyn, the medieval traditions of street theatre and processional

Globe’s palpable hit of 2010. With a story revolving around performance, The Globe Mysteries took a fresh look at an

Anne’s relations with William Tyndale and his great ancient English theatrical tradition and, in the famous

translation of the New Testament into English, it was a crucifixion scenes, called for some of the most audacious

5
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staging yet seen at the Globe. The season Walker’s The Frontline, premiered at the
closed with The God of Soho, Chris Globe in 2008.
Hannan'’s bracingly modern tale exploring
the search for the divine and our very Over the season as a whole, we employed
contemporary obsession with celebrity 135 actors and the theatre played at

culture. Hectic, hilarious and bursting with  88.5% of its capacity.
wild and dirty language, The God of Soho (RS RIS VR .
proved itself a brilliant successor to Ché RN EHAKEEFEARE 5 ELI]EE
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INSPIRING YOUNG PEOPLE

Lively Action

Lively Action, the Globe’s programme of workshops designed
for children from the ages of 5 to 18 had a bumper year,
welcoming over 80,000 students from over 2500 schools for
half- or one-day workshops — which was very encouraging

in a period of growing austerity in schools throughout the
UK. Around 70% of these were repeat visits, suggesting that
Globe Education’s practical, imaginative and historically
informed approach to Shakespeare — and one using the kind
of stage for which he wrote his greatest plays — is a
continuing inspiration to students and teachers alike. This

/

year was also the first to make full use of the new Sackler
Studios, our superb purpose-built accommodation for
education workshops and rehearsals on Bear Gardens.

Playing Shakespeare with Deutsche Bank

Globe Education was once again hugely indebted to
Deutsche Bank for its support of the ‘Playing Shakespeare’
project, which this year revived the 2010 production of
Macbeth. The project provided free theatre tickets for over
14,000 11-16-year-olds from across London as well as a
programme of workshops at the Globe and in schools for
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over 2,000 students throughout the capital. by PricewaterhouseCoopers. Funding from | OUR FULL i
the ‘Excellence in Southwark’ programme ANNUAL
Southwark Projects supported a further year of creative work REPORT
Globe Education also had a very active in local schools while the three Southwark
year in the local borough. December saw  youth theatres, thanks to new sources of
the annual ‘Concert for Winter’ funding from the United St Saviour’s
performance for local schools, while in Charity, the Steel Charitable Trust and an
March over 400 Southwark students were  anonymous donor, enjoyed another

involved in a production of The Tempest on fantastic year under the direction of Globe
the Globe stage in this year’s ‘Our Theatre’ Education. R ' L g
project, once again generously supported S EHAKEEFEARE 5 EL[IEE
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LEARNING FOR ALL
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Public and research events In the spring, ‘Shakespeare, Hamlet and Wittenberg’
Several ambitious programmes of events run by Globe anticipated the ‘Word is God’ season by looking at the
Education were offered throughout the year appealing to responses of Marlowe, Shakespeare and others to the centre

members of the public as well as more specifically to those in  of the Reformation in Germany. During the theatre season
higher education. The autumn of 2010 saw the continuation itself a third series of lectures and staged readings, ‘The

of ‘Shakespeare is German’, which included talks, staged Heard Word: Pulpit vs Playhouse’, revealed the fascinating
readings, seminars and film screenings exploring the close relationship between Shakespeare’s theatre and the Church.
bonds between Shakespeare and Germany produced in The close of the year saw the launch of ‘Shakespeare & the
association with the Goethe Institute. This ran concurrently Banquet of the Senses’ an imaginative programme exploring
with staged readings celebrating the plays of the literary, theatrical and visual responses to the five senses in

16th-century writer John Lyly, as well as a series of engaging renaissance England.
theatre history seminars, postgraduate forums and
conferences.



Courses

In addition to fourteen university courses,
sixteen summer schools were offered

at the Globe this year, giving students a
chance to work on the Globe stage and
participate in master classes with the

Playhouse was taught in association with
King’s College London. Now in its twelfth
year, the course focuses on the
reconstructed Globe stage, provoking
thought about how plays were
commissioned, cast, licensed, rehearsed,

heads of movement, voice and text. Twelve performed and printed in Shakespeare’s
conservatory courses were run for students day. For the first time, all courses were

of theatre arts, providing training in acting,
directing, stage management and design,
and ranging from two days to a whole
academic year. Throughout the year, the
MA in Shakespeare Studies: Text and

able to take advantage of the teaching
resources provided by the magnificent new
Sackler Studios.
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SUPPORTING OURSELVES
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/

Shakespeare’s Globe receives no direct annual government
subsidy for its artistic and educational work. Aside from the
very important fundraised contributions essential to maintain
and develop many of our activities, we rely on our own

ability to raise income. The income raised from admissions to

the Exhibition & Theatre Tour, sales from the shop and from

catering and facilities hire plays a hugely important role in the

financial health of the project.

Exhibition & Theatre Tour
In spite of challenging economic times, this was a good
year for the Exhibition & Theatre Tour, which brought some

N, _

312,000 visitors to the Globe site (up 5,000 on 2010),
generating an income of £2.175 million, an increase of 13%
on the previous year. Entertaining tours of the theatre took
place, as always, throughout the year, and in July we were
delighted to launch a suite of new audio guides to the
exhibition, available in English, Spanish, French, German
and ltalian and included in the standard admission price.
Written information is also now provided in Portuguese,
Japanese, Dutch, Russian and Polish.

Retail
An enhanced online presence, exclusive print-on-demand



items, e-vouchers and a range of exciting
new stock helped to keep demand high in
the shop and to achieve a growth of 3% on
last year.

Catering

This was a strong year for hospitality of all
kinds at the Globe, and, in partnership with
Swan, we saw income from catering and
events grow by 15%. As well as running a
superb restaurant and bar now well
established as a destination in its own

12

right, Swan provided catering for some 243
events (including over 90 major corporate
receptions and dinners) at the Globe in this
year. Also included among these events
were some 30 weddings, and the Globe’s
growing reputation as a desirable location
at which to tie the knot was cemented by
the annual awards ceremony for Perfect
Wedding Magazine, which took place in
our balcony room in September.
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BEYONDO THE GLOBE

CLICK TO

As ever, activities this year were not limited to our premises
on Bankside.

Touring productions

Over the last five years, the Globe’s touring programme has
gone from strength to strength, following the example of the
theatre companies of Shakespeare’s day. In October 2010,

at the close of the 2010 season, The Merry Wives of Windsor

left for an extensive, three-month tour of the UK and USA. In
2011, the first play of the theatre season was a touring
production of Hamlet, which left the Globe after a longer than
usual run for some outstanding venues throughout the UK
(including Salisbury, Richmond in Yorkshire, Bath,
Herstmonceux and Buxton) and Europe (Austria, Norway,
Germany, Denmark and Malta). This was followed in May by
an exhilarating As You Like It. In the tradition of

13

Shakespeare’s own company, both plays were performed on
an economical, Elizabethan-style touring stage.

On Film

Thanks to recent advances in digital picture and sound
quality, it is now possible to enjoy theatrical productions in
the cinema with great sharpness and clarity. So from June
2011, cinemas throughout the UK, Europe and the USA
screened four Globe plays captured on film in the 2010
‘Kings and Rogues’ season, in partnership with Arts Alliance
Media: The Merry Wives of Windsor, Henry IV Parts 1 and
2 and Henry VIII. Three productions from the 2011 season,
Much Ado About Nothing, All's Well That Ends Well and
Doctor Faustus, were filmed for release in 2012. All these
films will also be made available on DVD and online.
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Publishing

Publishing at the Globe took a leap forward

in 2011 with the launch of Macbeth, the
first in a series of four new Globe
Education Shakespeare texts published in
association with Hodder UK. Including
views from actors and directors, stunning
photographs and a clear play text and
glossary, the series is designed for the use
of students at Key Stage 3 and GCSE. An
online version provides the opportunity to
explore Shakespeare’s plays interactively,
through audio and video clips and script
machines.

14
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Online

This year saw huge advances in the
Globe’s online presence. A new,
completely redesigned website was
launched in February 2011 and an
associated website dedicated to Globe to
Globe in September. And throughout the
year, our social networking profile grew
steadily (with nearly 40,000 followers on
Facebook and Twitter at last count). 2011
was also the first year in which we used
video trailers to promote plays and this
proved a great success, generating an
increase in ticket sales.
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WHAT THEY SAI[

CLICK TO

A driving, unfussy account of a great play.
The Guardian on Hamlet

The Globe inaugurates this season’s main stage repertoire
with a production that one would say takes the roof off, had
the theatre a roof.

The Independent on All’s Well That Ends Well

If you only go to one outdoor Shakespeare all summer, make
it this one. | am entirely ravished with the wonderfulness of
this production.

Daily Info, Oxford on As You Like It

The Globe does something else to a play: it makes it a
communal, shared experience and when a show fires up as
this does, there’s nowhere better to be.

The Sunday Express on Much Ado About Nothing

15

It's the greatest last scene in our drama, and the bells of
Southwark Cathedral join the roar of aeroplanes and the
smoke filled auditorium as hell's demons spew forth a tribe of
burning, bloody new-born babes.

The Independent on Doctor Faustus

The strength of Harrison’s work shines through: the sprightly
rhyme and the encrustations of alliteration make it all at once
catchy and detaining.

The Observer on The Globe Mysteries

The casting is superb - Phil Daniels was born to play a toga-
and leather-clad uber-God with a crumbling mind - and it's
clear that director Raz Shaw, an ex-gambling addict, knows a
thing or two about toxic patterns of behaviour.

Time Out on The God of Soho
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All my pupils have great memories from the the way Shakespeare is taught in schools.

‘Playing Shakespeare’ performances, Teaching Drama on the Globe Education i# Vi

which they can go on to use in their Shakespeare edition of Macbeth A

assessments at key stage 3 and again for
their Shakespeare reading at GCSE.
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THE SECOND STAGE

The Indoor Jacobean Theatre

Shakespeare wrote with two kinds of quite different theatres
in mind: open-air playhouses like the Globe and an indoor
theatre, the Blackfriars, which his company used towards the
end of his career. It was always Sam Wanamaker’s intention
to build an Indoor Jacobean Theatre beside the Globe. This
year we took some very important and exciting steps towards
completing that vision.

17
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What we raised

Fundraising for the theatre achieved an impressive £1.1
million this year, making a total of £3.2 million. Since the
end of the financial year, we have received further monies
and pledges towards this project, bringing the total funding
achieved to £5.2 million, nearly three-quarters of the way
towards our capital campaign of £7 million.
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During the year a professional project team this review. REPORT

was put together, comprising Allies and

Morrison as lead architects, theatre Find out more about the Indoor

historians and other professional advisers, Jacobean Theatre: 020 7902 1457

and work started on the design of the campaigns@shakespearesglobe.com

indoor theatre. We plan to open in

November 2013. You can read more about i E TR ] £ L
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HOW WE MADE IT

The financial statements in this review summarise information extracted from the statutory Annual Report and Accounts for
the year ended 31 October 2011.

Theatre and Exhibition admissions, Educational 10,874 10,947
services and Touring net income

Other trading receipts 3,037 2,740
Partnership funds, including donations, legacies and other gifts 919 804
Bank interest receivable 145 154
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CONSOLIDATED INCOME

Theatre & Exhibition admissions, Educational
services & Touring net income

. Other trading receipts

Partnership funds, including donations, legacies
& other gifts
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HOW WE SPENT IT

Fundraising costs 115 143
zde:ic;?ir;il Fc):rc;scttsi,ti((i)r:]cel:Jsd)ing theatre performers and 5,062 5,457
Primary purpose charitable trading expenditure (non-staff related) 3,986 4,053
Other trading costs 917 837
Marketing costs 344 318
Facilities, property & other support costs 2,487 2,150
Net depreciation 1,363 1,319
Governance 44 41

74
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CONSOLIDATED EXPENDITURE

Fundraising costs

Personnel costs (including theatre performers
& education practitioners)

Primary purpose charitable trading expenditure
(non-staff related)

Other trading costs
Marketing costs

Facilities, property & other support costs

Net depreciation
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THIS YEAR'S SURPLLS

Operating surplus 457 327
Capital campaign funds received 1,195 1,970
Capital campaign direct costs (19) (73)
Net capital campaign funds received 1,176 1,897

Subsidiary company share transfer

23
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HALANCE SHEET

Fixed assets 25,647 24,724
Current assets 10,281 10,027
Creditors: amounts due within one year (1,887) (2,275)
Net current assets 8,394 7,752
Total assets less current liabilities 34,041 32,476
Creditors: amounts due after more than one year (807) (869)

Capital and reserves

Accumulated funds

Designated 20,131 18,850

Unrestricted 3,228 3,698

Restricted 9,704 8,894

33,063 31,442

Capital redemption reserve 171 165
| 3323 | = 31,607 |

25
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FACTS ANO FIGURES
258 GLOBE PERFORMANCES

312,000 VISITORS
TO THE EXHIBITION NEARLY 350,000
5 THEATRE TOUR THEATREGTER-
OVER 40% PAID ONLY £5
OVER 14,000 STUDENTS SAW T0 SEE A PLAY
CHAKESPEARE AT THE

22400 FRIENDS GLOBE FOR FREE FOUR GL
ON FACEBOOK SCREEN
42 TOURING VENUES CINEM

17000 FOLLOWERS
ON TWITTER

A TOURING AUDIENCE OF 45,000
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LOOKING FORWARLD

In the course of the year we completed a five-year business plan
for the Globe, reviewing and clarifying our current strategy and
demonstrating to our Trustees, staff and stakeholders a sense of
renewed purpose and ambition. Many things have emerged from
this plan — not least that 2012 will be one of the busiest and most
ambitious years at the Globe to date.

GLOBE TO GLOBE

In April, the Globe will present an unprecedented programme of
multi-lingual Shakespeare productions as part of a once-in-a-
lifetime celebration for the London 2012 festival. Celebrating the
vast array of communities and languages that make up London’s
vibrant cultural landscape, 37 international companies will present
every one of Shakespeare’s plays each in a different language
over six weeks.

THE 2012 THEATRE SEASON
In June, we welcome back our former artistic director, the award-

24

winning actor Mark Rylance, to the Globe stage. Mark will take on
the title role in a new production of Richard Il and in September
reprise his much-loved performance of Olivia in Twelfth Night.
The theatre season opens on 7 June 2012 with Dominic
Dromgoole’s new production of Henry V and the main house
programme will be completed by a new production of The

Taming of the Shrew. Beyond Bankside, we will continue our
popular tradition of touring. Henry V will perform in six regional
venues before opening at the Globe, preceded by revivals of the
award-winning Anne Boleyn (this year produced in partnership
with English Touring Theatre) and the 2011 productions of Hamlet
and As You Like It. Building on the successes achieved in recent
years, our productions will be filmed throughout the summer with
a view to more extensive cinema release in 2013.

GLOBE EDUCATION
We look forward to returning highlights in 2012. In March our
‘Playing Shakespeare with Deutsche Bank’ will be A Midsummer



Night’s Dream, after which we will have given
away over £1million of free tickets to schools
throughout the capital; ‘Our Theatre’ returns
with a cast of over 500 Southwark school
students for their Romeo and Juliet, while a
host of exciting staged readings, public talks
and other events are planned for the spring
and summer. Of course, we look forward to
fresh developments too: a new and more
interactive website and a range of specially
tailored undergraduate and postgraduate
courses and summer schools for those
contemplating university or drama school.

THE INDOOR JACOBEAN THEATRE
In early 2012 architects and designers will
complete the detailed design work for the
Indoor Jacobean Theatre. As reported

dl

elsewhere in this review, we have already
secured nearly three-quarters of the £7 million
needed to complete the theatre, and it is
planned to begin building works in the autumn
of 2012 and to open in November 2013. Once
complete, the Indoor Jacobean Theatre, a
wonderfully intimate candlelit space, will
enable productions to play at the Globe site
throughout the year, widening access to our
repertoire and further extending the
understanding and enjoyment of
Shakespeare’s theatre.

Find out more about the Indoor
Jacobean Theatre. 020 7902 1457
campaigh@shakespearesglobe.com
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THANK YOU!

To our 500 volunteers, the
7,000 Friends of
Shakespeare’s Globe, 150
trustees and councillors and
233 Globe staff.

And a specific thank you to all
those individuals, corporate
supporters and trusts and
foundations without whose
support we would be unable
to grow and flourish.

COMPANIES

Major Partners
Deutsche Bank
PwC

Media Partners
Financial Times
The Independent

Corporate Supporters

The Arden Shakespeare

Commerzbank AG

Credit Suisse

Manchester University Press

Maviga International

Old Mutual plc

Reed Elsevier

S-E-T Studienreisen

SJ Berwin LLP

Spotlight

Standard Chartered Bank

Sumitomo Corporation
Europe Ltd

In-kind Supporters
Fineline Upholstery
Ford

Hurtwood

dl

Mint Hotel
The Telegraph

Corporate Members

Bates Wells & Braithwaite
London LLP

Chubb Insurance Company of
Europe SE

IG Markets

Mizuho International plc

SAGE Publications

Sapphire Systems plc

TRUSTS & FOUNDATIONS

Anonymous

The Boris Karloff Charitable
Foundation

The Boshier-Hinton Foundation

Coutts Charitable Trust

The Eric Anker-Petersen Charity

The Fidelio Charitable Trust

The Garfield Weston Foundation

The Golden Bottle Trust

The Golsoncott Foundation

The Gosling Foundation

The Harold Hyam Wingate
Foundation

The John Coates

Charitable Trust

The Leche Trust

The Leverhulme Trust

The Dr Mortimer & Theresa
Sackler Foundation

Newcomen Collett Foundation

The Peter Harrison Foundation

The Royal Victoria Hall
Foundation

The Sidney E Frank Foundation

The Steel Charitable Trust

United St Saviour’s Charity

The Wates Foundation

The Wolfson Foundation

INDIVIDUALS

Director’s Circle

Dr Martin Clarke

Bruce & Jane Carnegie-Brown
Michael & Mercedes Hoffman
Charles & lona Ind

Iraj & Eva Ispahani

Alan Jones & Ashley Garrett
Clive Lampard

Mark & Liza Loveday
Stephen Lucas

Sara Miller-McCune

Brian Mitchell

Danny Witter

Nobles
Lord Archer of
Weston-Super-Mare
Adrian Babbidge &
Rosemary Ewles
Michael Capp
Nicholas Craig
Robert & Sara Erith
Martin Gill
William & Patricia Hapgood
James Harvey
André Hoffmann
David & Eleanor Holloway
John Holser
Sir Michael & Lady Perry
Dyrk & Margaret Riddell
Susan Robinson
Rosamund &
Stephen Shakespeare
Dr David Speller
Paul Stevens
Brian Symons
John & Madeline Tucker
Joan Weberman

Courtiers
Kirsty Jane Anson
David & Beverley Banks

John Callaghan

Stephen Cattell

Marcus Coles

Neil Constable & Chris Martin
William & Mrs Davis

Mary Jane Donaldson

Nick Grewal

John & Pauline Hunter

Ann Marie John

Peter King

Stephen James Kingshott
James Leeder

Calvin & Patricia Linnemann
Michael & Catherine Loubser
Judith Meier

Georgia Oetker

Martin Payne

Colin Pearson

Alison Reeve

Michael Rich

Gail Wiegman

Best Friends

Matthew & Una Adams
Jo Adlam

Hazel Al-Jawad
Daniele Apa

Judith Asalache
Kenneth Atkinson
Atterbury Family

Sally Bailey

Jim Ball

Michael Bambury
David Banks
Christopher Barhorst
Sue Baring

Dr David Barrett
William & Patricia Barritt
Baynes Family

William Bazzy

Simon & Gillian Bedding
Klavs Birkholm

John & Jill Block
Robina Bradley

Alan Brand

Lynda Britnell

Marcia Brocklebank
Victoria Brooks
Geoffrey Brown

Patricia Buckle
Marianne Cecilia Buckley
Janet Burger

Sir Stuart Burgess
Michael Callaghan
Felicity Callinan

Brad Channer & Peter Salter
Prof Anne Charlton
Peter & Sue Charlton
Johanna Cialon

Mary Clarke

Bruce Cleave

David Clissitt

Sir Paul Coleridge

Dolly Collins

Renee Colombo

M Anne Connaughton
Angela Cordle

Alan Cowie

Dr Susan Craig

Oliver Crowley

James & Deborah Cryer
Lavinia Culshaw

Karen Cunningham
Lawrence Curtis

Denise & Stephen Day
John Deans

Conrad & Marilyn Dehn
Dr Diana Devlin

Mark Dichter

Denise Dix

Laura Dohe

Malcolm Downing
Charles Doyle

Timothy Drew

Ann & Colin Dunbar
Prof Katherine Duncan-Jones
David Dutton & Mave Turner
John Eddowes



Bryan & Veronica
Elliston
Philippa Elmhirst
Ann Fallow
Emma Fane
Nathalie Faure
Beaulieu
Janis Fawn
Michael Feighan
Sarah Fermi
Isabelle Fischer
Simon & Heather Fisk
Jill Fleming
Norma Foster
Martin French
Mary Fuson
Dr John & Agnes
Garfield
Cedric Gauthier
Inna Gavriliuk
Charles Gibbons
Alick Glass
Marian Godwin
Bruce Golden &
Michelle Mercer
Morag Gratton
Deborah Griffin
Kenneth Griffiths
lan Gurling
George Handran
Henrik & Brenda
Hansen
Jan Hanssen
Dr Joseph Hare
Stephen Harris
Richard Hay
Paula Hayes
Christine Hayward
Dr Katherine
Henderson
Sandra Hewlett
Martin Highmore
Elizabeth Hodgkiss
RJ & Gillian Hollis
Dr Leo Aoi Hosoya
C Judy Howlett
John Hughes
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Laurence
Humphreys-Davies

Teruhisa Irie

Maxine Isaacs

Patricia Jack

Karen James

Dr Sean & Mrs Jensen

Peter John

Stephen Jones

Prof. William Jones

Mark Kailer & Ms King

Barbara Kennedy

Juergen Konrad

Thomas Koski

Peter & Kathryn Kyle

Henry & Veronica
Lafferty

Garry Lancaster

David Lanch

Michael Lebovitz

Howard Leigh

Herman Lindqvist

Morgan Linlye

James Lister

Margaret Lynch

Audrey Doreen Lyons

Alwen Lyons

Karen Mackie

Sharon Mann

Jacqueline Markland

Paul Markovits

Tod Masters

Simon Maunder

Rob & Juliet Maxey

Andrew & Judith
McKinna

Cara McMahon

Neil McQuaker

John Mead

Barbara Meaker

Tony Medniuk

Prof David H Mellor

Brian Morris

Colin Morris

Mike Mortlock &
Adele Newell

Helga Mueller

Farquhar Murray

lan Myles

William Narey

Page & Judith Nelson

Jane Ollerton

David Olsson

Marianne Oort Lissy

Patrick & Patricia
Padget

Dr Kevin Park &
Steven Raihl

Julie & Emily Patten

Robert Payne

Bill Pearce

Stephen & Sophia
Peppiatt

Elaine Percival

Dr Walter Scott
Peterson

Carmela Petrocelli

Polli Phippen

David Pickard

Nicholas Pinks

Kathryn Pope

Maria Porter

lan Powell

Shona & Tony Prosser

Frances Velma
Pursehouse

Frances Ratchford

James Reader

Nelson Skip Riddle

Robin Roads

Jeremy Robertson

Mary Roe

Aisha Fabienne Ross

Anne Rowley

Yann Samuelides

Ravi & Kavita Savur

Dion Scherer

Eric Scoones

Amanda Scrivener

George & Gill Seal

Stuart Sessions

Kamalesh Sharma

Coaracy Silva

Barry Skovgaard

Sara Slinn

Lawrence Small

Robert Smith

Brian Smith

Frederick Smith
Cheryl Solomon
Karen Springford
Erik Starkie
Adam Sticpewich
Rebecca Sudlow
Joan Sullivan
Julia Sweetman
Lady Moira Swire
Stewart Tamsett
Alan Tancred
lan & Elaine Tant
Gerda Taranow
Sue Terry
Richard Thomas
Margaret Thomas
Penny Tilbury
Andrew Trott
Marilyn Vaughn
Denise Vergot Holle
Gilly Wadmore
Christina Walker
Peter Waller
Joanna Walstow
Geoffrey Weeks
Rev Diane
Westmoreland
Mark Wheeler
Chris White
Uli Wienrich
Claire & Chris
Williams
Robert Willis &
Ginny Stevens
Veronica Willoughby
Anthony Wingate
Martin Wink
Gillian Winter
Greg Wright

Seat Donors

in the Indoor
Jacobean Theatre
Paul Abberley

The Armfield Family
Dr Denis Bartlett
Elizabeth Bell-Smith
Katie Bradford
Graham Bull

Bruce & Jane

Carnegie-Brown |

Randy Cepuch
Bruce Cleave
Marcus Coles
Suzanne Davies
The Deemer Family
Diana Devlin

Dena Domminney
Marion Downie
Thomas Dyer
Andrew Fraser

The Frost Family
Asia Haleem

Sue Hitching

Peter King & Sarah
Carolyn Lambourne
Brian & Sheila Morris
Claire & lan Nabney
Elizabeth Newlands
Joyce Parsons
Martin Payne

Sir Michael Perry
Terry Pipe

Terry Pope

Dr Marian Read

Dr Martin Read
Geoffrey Speller
Katherine Speller
Brian Symons
Kathleen Thomas
Pennie Thomson
Toby Wallis

Zoé Wanamaker
Robert Whelan
Alan & Lyn Williams
lan & Sylvia Wilson
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WHO'S WHO?

THE SHAKESPEARE GLOBE TRUST
Shakespeare’s Globe is the vision of Sam
Wanamaker CBE, 1919-1993

HRH The Prince Philip
Patron

Zoé Wanamaker CBE
Honorary President

EXECUTIVE TEAM

Neil Constable

Chief Executive

Dominic Dromgoole
Artistic Director

Liz Fosbury

Chief Finance & Operations
Officer

Anthony Hewitt

Director of Development
Patrick Spottiswoode
Director, Globe Education
Mark Sullivan
Commercial Director

TRUSTEES

Roger Parry

Chairman

Robert Brooke

Deputy Chairman

Dr Martin Clarke
Honorary Treasurer
Spencer Wigley

Honorary Secretary

Lord Bichard of Nailsworth

dd

Lord Blair of Boughton
Bruce Carnegie-Brown
Neil Constable

Dr Diana Devlin

Stephen Dingle

Andrew Fraser CMG

Iraj Ispahani

Philip Kirkpatrick

Prof. Laurie Maguire
Valerie Mitchell OBE

Sir Michael Perry GBE
David Pickard

Dame Mary Richardson
Emma Stenning
(appointed January 2012)
Jenny Topper

(appointed January 2012)

US BOARD

Audre D Carlin

Life President

Neil Constable
Gerald H Cromack
Jim Dale MBE
Barry Day OBE
Laura Hill

Peter Hilton

Alan Jones

Peter Kent CMG
Shelley Parker
Natalie T Pray
Camilla Webster
Christie-Anne Weiss
Warren G Whitaker

THE SHAKESPEARE GLOBE COUNCIL
Sir Michael Perry GBE
Chairman

Lyn Williams

Convener

Mrs Gene Andersen

Lucy Bailey

Merrick Baker-Bates CMG
Robert Banks

Keith Baxter

Linda Beaney

Lucy Beevor

Henry Beltran

Lord Bichard of Nailsworth
Lord Birkett

Christina Blair

Lyle Blair

Lord Blair of Boughton
Rudi Bogni

Liz Brewer

Tony Britton

Robert Brooke

Bill Bryden CBE

Alan Butland

Lord Butler of Brockwell GCB CVO
Audre Carlin

Bruce Carnegie-Brown
Jeremy Child

Dr Martin Clarke

Brian Cox CBE

Alan Cox

Kenneth Cranham
Jonathan David

Gordon Davidson



Barry Day OBE

Sir Evelyn de Rothschild
Prof Alan Dessen
Tom Deveson

Dr Diana Devlin
Stephen Dingle

Joe Dowling

Mark Engelman
Robert Erith

Faith Evans

Paul Farnsworth
Anton Franks
Andrew Fraser CMG
Barbara Gaines Hon OBE
Peter Gill OBE

Anne Gilmour

Emma Gilpin-Jacobs
Julian Glover

Charles Goldman
Kenneth Grange CBE
Jon Greenfield

Prof Andrew Gurr
Daniel Hahn

Jackie Haighton
Patrick Haighton

Sir Peter Hall
Rosemary Harris

Sue Harrison

Sandra Hepburn
John Hignett

Prof Frank Hildy
Valerie Hill-Archer
Anastasia Hille
Thelma Holt CBE
Polly Hope

Jeffrey Horowitz

Rt Hon Lord Howell of Guildford
Lady Clare Howes
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Iraj Ispahani
Graham Jackson
Lennie James

Jean Jayer

Peter Jolly

Michael Kahn

Ken Kelling

Peter Kent CMG
Norbert Kentrup
Alan King

Geoffrey King

Philip Kirkpatrick
Nancy Knowles-Kolden
Peter Kyle OBE
Jane Lapotaire
Robert Leaf

Jerome Link OBE
Chris Luscombe
Prof. Laurie Maguire
Joseph Marcell
Charles Marowitz
Dawn McCormick Dean
John McEnery

Dr Gordon McMullan
Valerie Mitchell OBE
Lady Belinda Morse
Dominic Muldowney
Philip Murphy
Heather Neill

Lady Rupert Nevill
Yukio Ninagawa
Richard Olivier
Roger Parry

David Pickard

lan Plenderleith CBE
Prof Richard Proudfoot
Velma Pursehouse
Dr Martin P Read

Dame Mary Richardson
Nelson Skip Riddle
Sue Robertson

John Rodwell

Anne Rowley

Dawn Sanders QSM
Prunella Scales CBE
Stuart Sessions MBE
Barry Shaw

Jack Shepherd
Robert D Smith CMG
Emma Stenning

Tom Stephens
Jeanne Strickland
Jenny Tiramani
Jenny Topper

Patrick Tucker

Claire van Kampen
Yolanda Vazquez
Abby Wanamaker
Zoé Wanamaker CBE
Matthew Warchus
Ann Ward

Prof Stanley Wells CBE
Martin Westwood
Prof Martin White
John Whitney
Spencer Wigley

Alan Williams

Annie Wolfe

Michael York CBE
Franco Zeffirelli
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OUR FULL ANNUAL REPORT

The summary financial statements in this review may not contain sufficient information to allow for a full understanding of the financial affairs of
the charity. For further information, the full annual accounts, and the auditor’s report on those accounts, the Trustees’ Annual Report should be
consulted. The annual Report and Accounts for the year ended 31 October 2011 have been filed with the Charity Commission. You can download
the report here or you can obtain copies of the report from the Chief Finance and Operating Officer, Shakespeare’s Globe, 21 New Globe Walk,
Bankside, London SE1 9DT.

CHAIRMAN'’S SIGNATURE
The annual accounts were approved on 30 Janurary 2012. The accounts have been audited by a qualified auditor, BDO LLP, who gave an audit
opinion which was unqualified and did not include a statement required under section 237 (2) and (3) of the Companies Act 1985.

Roger Parry
Chairman for and on behalf of the Board of Trustees, 30 January 2012

The Shakespeare Globe Trust, a limited company registered in England and Wales No.1152238 and registered charity No. 266916. Shakespeare
Globe Trading Limited registered in England and Wales No. 997433.

Shakespeare’s Globe
21 New Globe Walk
London SE1 9DT
020 7902 1400

SHAKESPEARESGLOBE.COM
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Independent Auditors’ statement to the Trustees of The Shakespeare Globe Trust k 5"-' .:'-‘1_' RS ﬂ I (S '.‘-‘;ﬂti 'fﬂui ff ”‘“ ! 'I

We have examined the summary financial statement for the year ended 31 October 2011 set out on pages 19 to 23 and 25. g4I

!{k LEARNING SUPPORTING !  BEYOND
i".‘_' . FORALL 4 OURSELVES ‘| THE GLOBE

Respective responsibilities of trustees and auditor

The trustees are responsible for preparing the summary financial statement in accordance with applicable United Kingdom A
law. {jl"'?ﬁ L] Iﬂi ' R AR i
Our responsibility is to report to you our opinion on the consistency of the summary financial statement within the annual ok ‘JII i ;
review with the full annual financial statements and the Trustees’ Report, and its compliance with the relevant requirements fi | WHAT | THE SECOND |4

of section 427 of the Companies Act 2006 and the regulations made there under. 8 THEY SAID STAGE 8 MADEIT

We also read the other information contained in the Annual Review and consider the implications for our report if we become r y [" w
aware of any apparent misstatements or material inconsistencies with the summary financial statement. ; r st |, I,-' ﬂl'ﬂiﬂlh {4

Our report has been prepared pursuant to the requirements of the Companies Act 2006 and for no other purpose. No person k_ .. HOW WE |! THIS YEAR'S ' BALANCE
is entitled to rely on this report unless such a person is a person entitled to rely upon this report by virtue of and for the s

purpose of the Companies Act 2006 or has been expressly authorised to do so by our prior written consent. Save as above, PENT IT i-! alRPLUS | | SHEET
we do not accept _res_ponsibility for this report to any other person or for any other purpose and we hereby expressly disclaim . :;'!1' y
any and all such liability. -. AL T | Jit ,lﬂl.tf'!.ﬂ:a‘ﬂa
Basis of opinion |

We conducted our work in accordance with Bulletin 2008/3 ‘The auditors’ statement on summary financial statement in the TN | LOOKING
United Kingdom’ issued by the Auditing Practices Board. Our report on the charity’s full annual financial statements { FORWARD
describes the basis of our opinion on those financial statements and on the Trustees’ Report. N

Opinion

In our opinion the summary financial statement is consistent with the full annual financial statements and the Trustees’ A

Report of the Shakespeare Globe Trust for the year ended 31 October 2011 and complies with the applicable requirements | OUR FULL
of section 427 of the Companies Act 2006, and the regulations made there under. | ! ANNUAL

REPORT
We have not considered the effects of any events between the date on which we signed our report on the full annual

financial statements (30 January 2012) and the date of this statement.

BDO LLP, Statutory Auditor
Epsom

United Kingdom

Date: 1 March 2012

BDO LLP is a limited liability partnership registered in England and Wales (with registered number OC305127)
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